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comme exemple
Aidoud Etude et analyse plastique esthétique critique de
259 | Abderahmane, I’art rupestre du tassili (peln‘Fures /gravures ) et 20
. leurs influences sur la peinture moderne et
Amara Idir .
contemporaine
L’art de ’animation et la production audiovisuelle
274 | Boutheyna Hammi | dans les vidéos éducatives pour enfants 21
I’exemple d’Il était une fois... la vie
Kalai lila. Nassima L’art orientaliste et la représentation de la femme
297 ’ saharienne dans Un été dans le Sahara d’Eugéne | ,22
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EL HASSAR Mohamed Ben Msayeb, un poéte profondément
313 Abdelkader Salim, | national. La singularité d’une verve poétique, d’un 23
BENMANSOUR | discours empreint de pensées et de maniéres de | °
Smain vivre.
326 Amal Rahil A Comparative Analysis of Shakespearean 24
Ibrahim Gathwar | Tragedies and Greek Tragedies .
338 {Iifl:;s]?lzuf(}}(l)irli?illl{l}); Correcting Written Work in EFL Classes: Case of 25
Graia First Year Students at Tlemcen University :
348 Adl%?ﬁﬁ;;&ﬁlya’ Diasporic Magic: The Paper Menagerie and the 26
Azzeddine Quest for Cultural Identity
Nardjes labed, Exploring the Implementation of Drama as a
359 wassila.graia, Communicative Approach to Promote EFL 27
adaika amat allah | Speaking Skills: Case of Three Algerian | °
rahma Secondary Schools
Saliha benkechida Khaled Khalifa’s No Knives in the Kitchens of
381 omar rahmoun This City and the Anatomy of Pre-Revolutionary 28
Svria
. Past in the Flesh: Destabilizing Slavery Memories
396 | Fatiha belmerabet in Tony Morrison’s Beloved (1987) 29
Reimagining the EFL Classroom: The Impact of
. Digital Tools and Al on Language Learning in
409 Berrazeg adila Higher Education. The case of 2nd year EFL -30
student at Tlemcen university, Algeria
429 Fatima Zohra The Socio-pragmatic Functions of Arabic — French 31
ADDER Code Switching in the Algerian Sitcom ‘Dar Nsa’ *
444 Otmane | yices of the Crowd: A Sociolinguistic Study of 39
. 0 anatica ants 1n erian Football Stadiums
Abdeliider iﬂslfl Fanatical Chants in Algerian Football Stadi .
Workshop Theater Towards a Pioneering
459 Nouari Experience and Promising Horizons The 33
Benhanniche Experience of the Djelfa Regional Theater A | °
Model
470 Dermi Amal El teatro y la inteligencia artificial. Nuevos retos 34
482 Mokdad Zohra Representacion de la mujer en el teatro argelino: 35
Karima Dalila Helilou como caso de estudio )
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