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Reading the musical score for the orchestral suite Schéhérazade by the
Russian composer Rimsky-Korsakov) represented a kind of monitoring the
ways of convergence and overlap between a large number of western and
eastern musical styles and trends, a hybrid music that simulates real and
imaginary places and times to travel with the listener through imagination
to the author himself "One Thousand and One Nights" and experiencing its
events Especially with the feeling of those civilizational and cultural
affiliations. What also caught our attention in this symphony is the
ambiguity in the title "Schéhérazade" "Korsakov"

The eighteenth century is considered an intellectual incubator and a logical
factor for Western openness in general to eastern cultures, and it is
remarkable that this openness was dominated by the tendency of “curiosity”
and the quest to discover the “other” in the stories and novels produced
aimed at writing diversity. This openness to the other and his productions
would not have been achieved without the mutual trips between the West
and the East.

Thus, Scheherazade-Korsakov represents the cultural and artistic meeting
point between these two worlds and a starting point for convergence and
creativity in various arts and human expressive means.

Key words:
One Thousand and One Nights, Scheherazade, Rimsky-Korsakov,

intertextuality, musical analysis, Orientalism, western music, oriental
music, symphonic sequence.
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