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Abstract
In this paper, we aim to investigate the potential of utilizing "Stylistic Equivalence™ in
translating African Literature written in English into Arabic. This study focuses
specifically on selected excerpts from "Maps" authored by the Somali writer Nuruddin
Farah, whose distinctive style is characterized by its unusual and intricate nature,
which emerges from the combination of postcolonial and modernist writing
techniques. Our goal is also to illustrate how the concept of equivalence, when viewed
through a target-oriented approach, takes on a meaning that differs from the
perspectives of theorists, like Bandia and Hornby, who affirmed that equivalence
mainly focuses on the target language and culture. Ultimately, we attempt to shed light
on how the stereotypical image of reception aesthetics can influence the translator's
stylistic decisions during the translation process.
Keywords: Stylistic Equivalence; Style of Translation; Style of the Translator;

African Literature; Reception
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"[...]Baker (2000) and I, rather than seeing style as a way of responding " to the

source text, propose to find stylistic idiosyncrasies that remain consistent across
several translations by one translator despite differences among their source texts "
(Saldanha, 2014, p. 4)
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" [..] translator's functional style, which is defined as the linguistic
idiosyncrasies that translators show in target texts when they reshape the
literary functions of texts". (Wu, 2025, p. 4)
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" Stylistic equivalence, where there is functional equivalence of elements in both
original and translation aiming at an expressive identity with an invariant of identical
meaning". (Bassnett, 2002, p. 33)
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" A translated text, whether prose or poetry, fiction or nonfiction, is judged acceptable
by most publishers, reviewers, and readers when it reads fluently, when the absence of
any linguistic or stylistic peculiarities makes it seem transparent, giving the appearance
that it reflects the foreign writer’s personality or intention or the essential meaning of

the foreign text — the appearance, in other words, that the translation is not in fact a
translation, but the “original". (Venuti, 1995, p. 1)

5 ol Sl g ol b daled) 532 ) Sl s B dgadl Al OB (e U alS
Asdgndl alll fx s jaal (edl des V) adolgdll a8l )
)6 Lie 3ams OF ot g bgyadl Gl e S Gl Y aa ) )6 ol V) Gag by s OB ade
D) e Wl s Byae 58 LS B o ool 2l Of U Giges siap BT Jsil o Ly il Ll
BAAN Loy aons ) BVl g pe les ST OSGn (W OB (2sasl g il ST bl 2
Las w4 13) Al (g bzl of SV Ol b Aggene famt g ) ol e oy ¥ U1 A3
SY gl ods on o Sy ol OF Jgdl) (Ssy SRS gn Lo IS 4 el 5 s e S 0 oy
Ao £ () GST) W b e ekt Letie Bhas cla (LoD jadl Al ) 06 B0 1l

Al (6, Ly O s S 5 lapass

292



Al ) AkEY) o )8 o) yod "MaPS” i) e g3 A2 § gkl B G

Byl o gnbad) 8

01 CS}«J\
"It was not long before you tasted in Misra a motherliness which reabsorbed you, a

motherliness in whose tight warm embrace you felt joyous one second, miserable the
following instant™ (p 5). (Farah, 1986)
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"But Qorrax called at yours when he chose, preferably when you began breathing
shallowly through your nose™ ( p 16) (Farah, 1986)
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"Misra looked unhappy that day and the following. If only she paid attention to my
comments that someone dies, that someone is born when another dies and that we
affected with death or birth if we know, are close to, or love the person concerned"
(Farah, 1986)(p30)
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"Karine was such a dedicated soul and he trusted the truth of all that she had told him
about Misra" (Farah, 1986) (p 53)
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" Qutside, the night was infernally dark" (Farah, 1986) (p116)
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