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Hollywood at the service of US policy?

The White House has earlier realized the importance of the
movies in influencing the audience, so they tried to use it for serving
their purposes and policy. That was quite obvious during the World
War II, Vietnam War, Iraq War, Afghanistan War, the Cold War ...
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Politicians in the White house and Pentagon tried to establish
solid relationships with the Movies' men in Hollywood. In this
intervention, we will try to answer some fundamental questions,
supporting the answer with examples from the American Movies
which clarify the relationship between the American Policy and the
Movies' institution (Hollywood). These questions are:

* What is the perfect image that the White House is trying to figure
tor the American solder through the movies? And have they succeeded
in imposing that image on the Movies' men in Hollywood?

* Have the movies' men in Hollywood accepted the dominance of the
White House and the Pentagon, or have they resisted it? And how was
1t?

* What are the most important films that appeared in difterent stages
which showed the White House perspective? And what are the
movies that showed the rejection of the White House perspective and
consequently they rejected its dominance and control over the making
of movies?

* Key words: Hollywood — the Movies — The White House — The
Pentagon — Vietnam War — Iraq War — September 2001 attacks.
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