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Abstract: An art museum is an institution that collects, preserves and presents art to the public.
It is operated and managed by art professionals and conservators driven by a specific mission to
encourage love of artistic works according to criteria based on specific procedures. While other
types of museums show and explain the exhibits, art museums serve the role of direct inspiration
and interpretation. Therefore, these works must be taken care of, displayed, and stored in a

manner appropriate to their artistic value..
Keywords: Care and preservation, works of art, art museums, storage, display.
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April (2013) , p. 447.

76



ISSN : 2716-7984
92-72: 4y «(20230d1) 02 501 [ 05 wooalt IR [ RCH NI A PP [ PN

aaliie Glepaaiy lins liay ddlise ajay ol seladlly il anall @lldy ISl (ggm ol 3elial)
o Jaiall Gllag selall yeminy alain¥) e a5 Al (mjlaally laliia) ol Al b JSas ¢ Ll seladl)
A dgiaid) sela) aliig ¢ D laddly Conliall 48550 3 Lala 150 conly Zbd L) e Blaall Y il el
3¢ gl plai lawmy laged) DA e ogall Gob sy o lsil seld Ay Basaae e Guuls 28
Sua e Gagmall il e age ssall ays ) lisaidly 4l Glagll Jie Glagpedl e dald i
Cashal) 535 3e L) g3 A (pa Lga aSatll (Say ilimgyaall Jom el aisis ¢ Al JleeSU ol il sl
plall i) e gles dlag O 5p8ke s o Bl culS slom ) egall apsll Ay ardiud) gl
s e axy 5V gsills (IR) shpeall cons 2aiV1s (UV) Lsnsid) (368 4xi) ag il JlaeYls g yaally
shs DAY gailly ¢ saniall Al il Gt s ol ke sty skl dgpseaill Je¥1 8 sV
el Sl Alall 5 lall o ayiis dypseail) Jlee1 g AL daglal) e Wil s et QB yiiad ¢ )peal) Cant 425V
slaall 2t Uil (e cilimg prall dlen Joad pasall Gloa o AV 130 ¢ Dyl 50 pe lishall Caali Caasyy
O, (UV) Zals diomy Laninll (358 4251 Jia

[1]Jelena Armas: Lighting for Museums, 10th International Symposium “Topical Problems in the Field of
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[2]Shweta Dayali: Lighting in museum elements and design considerations, VOGUE, Institute of Fashion
Technology, Bangalore, India, (2017), p.11

[3]Mohamad Hanif Abdul Wahab, (et.al), op.cit, p.448.
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[5]Shweta Dayali : op.cit,p1l .
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[1]F6rdergemeinschaft Gutes Licht, Good Lighting for Museums, Galleries and Exhibitions, Berlin, Germany,
(2017), p.p.38-39 ,available at: www.all-about-light.org.
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.492-493.
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[1]Nathan Stolow: Procedures and conservation standards for museum collections in transit and on exhibition,
Protection of the cultural heritage, technical handbooks for museums and monuments, UNESCO,
Switzerland, (1981). p.21

[2]UC; University of Canterbury, Op.cit, pp.13-14
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[1]Mervin Richard, et.al: Art in Transit Handbook for Packing and Transporting Paintings, National Gallery of
Art, Washington Dc, USA, Second edition 1997 , p.132.

[2]Pinot Gallizio : Awareness in rolling, research about its effects and use of polyurethane memory foam ,CeRO Art
, Social issue , Education and Research in Conservation-Restoration , ENCoRE Symposium , Cambridge , UK ,
April (2016) , Available at :http://journals.openedition.org(2018)
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[1]Ibid
[2]Nathan Stolow : Op.cit, p.26
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[1]Ibid , p.27

[2]Marshall University Department of Art and Design, Marshall Fine Arts ,Ltd , Comprehensive Art Handling
Capabilities , West Virginia , USA , (2018),pp.11-18 , Available at : http://www.marshallfinearts.com
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[1]Rob Palfreyman: Handling, Transportation Storage and Display, Heritage Collections Council, Commonwealth
of Australia, (1998) , p.31.

[2]Peter G.Sparks :Matting and Hinging of Art on Paper , A National Preservation Program Publication ,
Conservation and Restoration , Library of Congress Cataloging in Publication Data ,Washington(D.C.) , USA,
p.14
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[1]Bindego Art Gallery, Collect ion Management Manual Handling, Australia (2018), p.6._Available at:
http://bendigoartgallery.com.au

[2]Clive McCready: Heritage Storage Collection , ClickNetherfield , Livingston, Scotland UK, (2013), p.11-12 ,
Available at : http://www.clicknetherfield.com
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Abstract

An art museum is an institution that collects, preserves, and presents art to the public. run by a
professional staff driven by a mission to encourage a love and appreciation of art and working
according to considered standards and procedures. While other museums show objects to
explain, art museums show objects to direct inspiration, and explanation for objects. Therefore,
it is necessary to pay attention to these works and display and store them in the appropriate

manner that suits their technical value.

Problem of the research:

= Not taking advantage of modern developments and technology in the display of valuable
artworks.
® |t is necessary to identify and study the considerations of display cabinets for artworks

within museums and art galleries, to adapt their materials and sizes.

Objective of the Research:

®  Access to the best modern exhibition, storage, and preservation of artworks, whether

paintings or sculptures.

Importance of the Research:

*Lecturer in Conservation Department, Faculty of Fine Arts, Minia University-_muhmada.tharwat@mu.edu.eg

91



ISSN : 2716-7984

92-72: 0 o (20234d1) 02 304t [ 05 Wl Lilndt) Olut il dy it et Aol

The research gives new and modern ideas based on scientific and technical methods of

display and storage of artworks.

Hypotheses of the Research:

Must be a good classification of art pieces to fit the appropriate display and storage
methods for each art piece alone so that the audience receives a good at the exhibition

and reassure the staff of the place in the case of storage.

The research identifies in:

Study the methods of display of art pieces of various types and then determine the best

ways to store.

The Results

Knowing and introducing different concepts such as museums art, Gallery art, Plastic
art, and definition of an artwork.

The requirements for the good exhibition of artworks through (selecting the appropriate
display showcase, selecting the appropriate lighting, and places for distribution it in
museums of art and galleries)

There are several requirements for packaging, storage of raw materials, instruments
dedicated to that process.

Giving different models of required storage spaces for an artwork.

Recommendation

Recommends the research caring of an artwork in museums art, art galleries and
classification it based on their materials and sizes to give the best exhibition.

Handling of artwork and packaging it considering an important point for caring of any
artwork, so be sure to do it scientifically and technically cannot be tolerated.

Storage shall be in a suitable environment for each material, considering the proper
lighting in the cases of exhibition and storage of artworks, most of which shall not have
a special nature in their composition of color.

The research recommends caring for paper artwork that is frameless and should be

paid special attention to.
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