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Abstract: The technical changes that the cinematic landscape has undergone with the spread of

modern digital technologies are not merely changes in media. These transformations encompass a
complete restructuring of the communicative process, with changes in both production and
reception, leading to new social practices never seen before in mass media and communication.
This is evident in the experience of receiving interactive films or stereoscopic films. 3D or
stereoscopic cinema reflects the significant advancements in producing virtual cinematic images
that simulate reality, making their reception a breakdown of the gap between the imaginary and the
real, through the creation of the third dimension of the image, i.e., depth. Meanwhile, interactive
films open new horizons for audience interaction and participation, offering viewers the
opportunity to influence the development of the story and make key decisions within the cinematic
narrative, such as choosing the storyline or guiding characters. This makes the viewer an integral
part of the artistic creation process itself by participating in writing the events of the film
according to their choices. This research paper aims to enrich the discussion about the new
cinematic practices resulting from the emergence of both virtual films and interactive digital films.
It also highlights the challenges posed by these new methods of film presentation through the
following question : In what ways does the reception of stereoscopic and interactive films manifest
in the digital environment

Keywords: Reception, interactive film, usage, stereoscopic film, digital space.
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