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Abstract:

Creativity in cinematic translation in Algeria is considered among the standards that have
contributed to definition Algerian culture to the outside world. The aim of this modest
study is to convey a message to other peoples that when the translator is skilled and
creative, he is able to overcome all obstacles and obstacles in order to deliver an encrypted
message without causing any mutation. At the translation level, this process is contemplate
very precise in order to avoid making mistakes and changing the meaning to be conveyed.
Keywords: Creativity; cinematic translation; definition; deliver; culture.
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I see Rainer Schulte and John Biguenet Theories of translation publied United States of

America, 1992, P: 3.

2 Le Petit Larousse lllustré 2012. France. Imprimerie : MauryMalesherbes.
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19SOH TATCHA, Charles. Doublagecinématographique et audiovisuel: équivalence de son, equivalence de
sens. Meta: journal des traducteurs/Meta: translator’s journal, vol. 54, n° 3, 2009, P: 507.

11 0’CONNELL, Eithne M.T. Minority language, dubbing for children: screen translation from German to
Irish. Berlin: Peter Lang, 2003. « There is nothing as disconcerting as watching a film in which the voice can
be heard long after the actor’s mouth has stopped moving”. Page 82.

12| e Petit Larousse Illustré. Paris, Larousse, 2008, P. 267.
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vol38, n°3, 1993, P. 477- 478.
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