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Abstract:

Audio description is a type of audiovisual translation, it is a known
as a technique that enables blind or visually impaired people to follow
audiovisual production. It relies on a voice accompanying the events to
describe scenes that cannot be followed through pictures. The emergence of
this technique goes back to 1975 and was introduced by Gregory Frazier,
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who was intrigued by his friend’s wife describing all the pictures and
scenes that passed on television. From this humane situation, he was
inspired to create audio description that has become to be known as
Audiovision.

Later on, many studies expanded in this field to include linguistic
systems, translation, philosophy, semiotics, and theories of speech and
reception. and reception
Keywords: Accessible; Audio Description; Blind and Visually Impaired
People; TAV.
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