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Abstract:

The current study aims to explain the functional and aesthetic dimensions
of contemporary graphic design as a type of visual communication, and one
of the most active fields of art that organizes shapes, symbols, or words.
There has always been a need to put signs instead of the spoken word in the
contemporary world. And perhaps one of the most prominent pioneers of
innovation and display in the field of contemporary visual arts is the
American artist Andy Warhol, who wused art as a language of
communication. Through this article, we will try to shed light on the way
this artist combined art and design in his works. His distinctive technique
also affected the process of producing his work in the 21st century, which
attracted the attention of clients at that time, represented by commercial
illustrations.

Keywords: Design; Contemporary Graphic Design; Visual communication;
Andy Warhol, Illustrations.
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