0367 - 2353: ap &y

Mo v ~'a“vv-"

5507-2602 :f ap &y

39993 s (hagiblg Laceud

Cinema and resistance at deleuze

%
. - 1
Zﬁ;rﬁ‘ dauu‘-\.:;&l’.b.lb
1
Foucault_michel@yahoo.fr aslui¥l pslally fomdl s (31521) @ilatus sl
2
lakhderhamoum@gmail.com «(,31521) @5l dasl>

2024/11/10 : Jadd! é,l:. 2024/10/08 :Jgual! é)ls 2024/05/18 :3)41.#)’1 é,ls

R R R R i N i e N i N et e i N Nt N S i M Mo N I i N N e I e N N e e
ioadda

Jlell (2 Leawad! oF el ¥g caalll g 3eboes Lipad Laalls 3,65 aila cadS| s Lol Boguall jumc 9 Liyuac
Jlesl pad Lawld Azle 8y, Ll plaza¥l ol U cogiall caliel sl ylaeddl o8 Legis e sguall miay !
caltza oF S §ySall ojlad adall Lia 5,81 sums Lo audd a5 JS G oled¥] joemg lupz Letd Lol s> 55090
Aomgt O ardod) dilay (ST 4S5 9 Ao M g s Lol epalall £ s Aadalle "g Lyl ga @bl bays Lad ailules
edall M5 e b 2l 1 IS (e opbes Y gl e HSAIS L Aee Cllan Zaglie (S5 <Haglie sl g ladl
sy ety Aoglin JociS Laiaaad! 310 IS o0 (g39d9) Jlomad! poiaol udd laiiadl e Couzdl papasng (o ¢ o Aaglal

g Ll die Lesly i O ual el SLAEW cigimy cAdlewll dile g1 D dyylma 3 BT s A2l
Aaglall J) Leipad ! Lpd Loy 090l
RVPIFIURIANT (R SPOPN [ PETOM | EFFONTA|EXTEATEINUADN

Abstract:

Our era is undoubtedly the era of the image, where the latter has taken on an expressive
character that transcends linguistic boundaries. Cinema, being the medium that presents
images in their variety, is the perfect manifestation of different arts. Therefore, an increased
interest in cinema is an urgent necessity. From a philosophical perspective, Deleuze's works
on cinema have opened up new horizons and laid the foundations for all philosophical
thinking on this subject. It should be noted that Deleuze's vatious practices are tied together
by the common thread of "creativity." Philosophy creates concepts, while cinema creates
block of duration. However, the real challenge was to crown creativity as resistance. Every
form of resistance requires a shock, and in this sense, one does not practice thought through
indulgence or desire, but through shock, to resist something. Speaking specifically about
cinema, Deleuze sustained his dialectic perspective by portraying cinema as a means of
resistance against capitalist manipulation. It is not a means of mere entertainment, but a tool
for combating the dominant system and voicing the marginalized minorities. His objectives

were clear from the outset; art, including cinema, aims to resist.

Keywords: Philosophy, cinema, image, creativity, resistance.
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