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Abstract  

 One of the manifestations of the originality of Al-Hawzi art is the fame of 

its performers, and their achievement of a high level, to the point that the mention 

of the first of them became associated with their remembrance. The city of 

Tlemcen remained one of the most prominent cities in which these artists shined 

early in this field in the Andalusian style, especially during the era of Beni Zayan, 

where it became a copy of the cities of the lost Andalusian paradise in the cultural 

field, to the point that some compared it to the city of “Granada.”  

 The artists of Tlemcen were extremely creative in this popular art, until 

they became famous for the clear imprints they left that had a great impact on the 

history of this authentic Andalusian art. And especially among these great poets 

were the great poets who played a major role in spreading it during the twelfth 

century AH/eighteenth century AD. Perhaps the poet Abu Abdullah Muhammad 

bin Musayb was one of the most capable of them in his knowledge of the sciences 

of music, its meters, types and distinctive characteristics, as well as his ingenuity 

in inventing multiple genres until he became Encyclopedias of Tlemcen urban 

singing. In addition to all of that, he made good use of the musical, pictorial, and 

suggestive language that conveyed to us his experience in rhythmic diversity 

animated by life.  

    To reinforce this conclusion, in this study we will seek to reveal the 

features of internal musical imagery that Ibn Musayb had in the structure of his 

poetic discourse, represented by the effectiveness of repetition and alliteration as 

they are among the most prominent poetic tools that the poet used in formulating 

his poetic experience, in which feelings were embodied and thoughts and ideas 

were personified and revealed. His own vision of the hidden and real relationships 

in his world. In order to cover this issue, we tried in the introduction to investigate 

the nature of the Hawzi art, its origins, performance and spread, and the role of 

popular memory in preserving it. We committed ourselves to talking about Hawzi 

poetry as poetry composed according to special meters. 

* Keywords: Hawzi poetry - Tlemcen - Ibn Musayb - Soundtrack. 
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