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Problematizing the horizons of contemporary art in Algeria
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Abstract: The article addresses the problematics of contemporary art in
Algeria by exploring its conceptual dimensions, its active political aspects, its
material mediations within the artwork, its philosophical-aesthetic layers as
related to the artistic trace both in practice and theory, its social articulations
and modes of problematization, as well as its pedagogical positioning within
curricula shaped by transformations, and the possibilities of reception within
Algerian cultural society. This study aims to examine how art contributes to
the formation of the Algerian visual-artistic reality through the possibilities
afforded by contemporary art techniques, with a particular focus on the
challenges of reception and art education. The analysis adopts a philosophical
perspective grounded in phenomenological tools such as horizon, reception,
and intentionality.

KeyWords: Contemporary art; Philosophical aesthetics; Artistic reception;
Artistic horizon; Algerian culture.
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