


Slasd! sadate &y g i P
"C" >,

p‘&cwu\ puJ Q’A-\ “)\AY\@ a4
MLAY\QU‘,«A;L&'Y\JU\‘ Bl Wodai




. (2025 glea) 1 suadl (16 wlzbl - Leall dlxa

el

Glawdil) sadia 4y giu Ciual dlaa

" C"adlaa

— Al = Sl (gt (o2 o e sl




dlaylgoy pid) by

o s G 4 3 23 Vy Bealally 3 S Slalally 263V Sl 5 Adian Lole Al Ll
J

Al Al e L) 3 e e e —

AVl s dlly Bl SULL S L -

Ao Y1 F B al) Bl e JUiell gl o a2t sy 35,0

Lede Oyl 2g3 YN Ly 2l Alomeold 2ol Sl lly gl wiad —

Al Galall 2l B b e Soul] Bl wad

A4y oo ks LA 2eld (39 (15) o> (Traditional Arabic) Lz LS| o5 —

Bl Sl Sl s B Y1 AL SLdSdly Sldlaally ol adl o dlels &gl 4l o5 -
10y dis L el (39 ((12) o> (Times new roman) L2 i.; 4l

APA Cilulaa b Je V=Yl talebl 055 -

o 15 ol Yy Olis 08 o Eod) o 2 Y -

Syl i 0T LS oS Sy T e Bgtes g Adly (sbol ST e i 3p2all Sl -
Agdy 8 OllaeY sk

) 58 Jsianall el

o) Gl 3L



A

IS4

2025 ylsz 1 oaall e juslidl o

C)La.,a’?;‘:“ 23)a%e xg.}..w ua ﬂé
nw C n .'h’

A = e dnoler o s
22 gy b O e g
www.asjp.cerist.dz &3, JSI¥ Ayl 3 b e
AR s dadler
www.cuniv.tissemsilt.dz : 3 o FSIY
EISSN 2602-6376 ISSN 2170-0931

riload) pdy

-

Al e pens >

:J.J%.:J\ R Jj}m.d\ ﬁu\.a.s\

el glaas > J

APl )
A

,.,\.:,faj Lﬁwf .o

Ll oy Sl
W Jlee 5 T (Ul sl s J el e @de 5 T AN =2l 2 A

o Sjg.wﬁ 0 cgﬁj Glans > 8l (,.,,»\5 0 (e J.xﬁ 0



2N \ﬁ}’ﬁa
8y Olorye
U= jlee

) Ao

Ot - e mglas s izsw tle ol e s AR - AL ey .0
ol 2l by s s Tz ey ol (Jesletl Gy 0 Tepdl e =)
KV A N | 3! Y IR N Py PV e

Hieodal) A

s ctLp sy - RUEIY AR =2l RPN cL}BUT\ it YL ETCH WNUNO 3 P PS o0
(83 grumns S;Mf 0 (ygdd (3 sdn .7 ol iy szl gsbda Pt iS)s a0 cL”ng.) oy
Cj.:.é..s.i AF by a1 ke Ols3 N NAT Sless .2 A Ogast Ay, o als sz& o S0
daslr o0 3y pdo ] NS Objs .2 AIPs e S s leow.s e wws s (Dgas
s (Byguaiadl daslr e ¢ S e o Jﬁgﬁ Sl e e s s g tu s (Bl
Gabo 5 T 108N sy N dmalodl o aay aaT s e (elilb dmelr e Ol JLST e
Sls > T b (pbls ped dmelr oo (Jsil 1l (03 g1l dmelr e (W
danlr b sk ez s T plals i dmslr 0 Ll s T OV ag daslr 6 (g
PN T T ST U WEN B VI NP D VR NS IO PSIE N (A P L s B
Q3B Ol Amalr (S et o tpiliies Baalr e Bl ileas 5 T gy 5
o (Salai > Jeaks cg&ﬁawam\zwub;ggjfub;&k.s (b g 22 el
e e Sl gagy T el e @Y s T e e LT (sise D T icaws
@ (o 3 pldl e By s (e OlE e L;_ML,,J D
cL})/\.}.-\ S . ¢ sl s . | L}\,\.g)\ s
o) Al e Oleoy dale s LAl wle Ws S s ¢ pddl e 5, ST s 2
S0 (o) 2913 o g c‘cy:d\ il g s (e A s T Ol olke s LT 1oyl Geuds

UNIVERSITIE PAUL SABATIER TOULOUZE 03. FRANCE: CRISTINE .ule Ly,s
Mensson



sdall 45

1Side ALl

S8 Sdzxie sdeg i dlmay — (SOoge LS— Hlaall AUza @Sle Jas Axdll g aay
Lialall e e Legitag Loy8 Aegazma Lelibs (3 Alal> (Jo¥ suadl  pdie alud! ulzd
08,0l allazll ggylall g I Llaally aoslsll (o Loy Lids Jolils (&) c2eeps€Y gl
el il

e Ayl 51880 (855 AMBL cnS Al AL e Ak suadl L (rasay <aBsal
bty (Ogilally ot dedd (Gt c¥lma (3 lds clindl el elad) Gaadl o
o9 AU L yall AgilmiY) Lo Slalll Calis olukss Lapdy (g laia¥ly aliaii¥is
el Slazmsy adloll Slaste ae Lrseal 0lzn &) ol

obsdl Usls (e S Jlesl (o diasasy Lo g (Lols Lallbs sasdl lda Jle vy Ly
Sty s ¥ pen e Layms Azmell (dall slaie¥) Gos e musly Juds 3 cdmyls o9
Wjlate Ago9 Aol Adyme by 3 palud 559 laay Cainy Jlae S8 (g las! 23K (o Aialall
Aslzely 39alls SN gy dai I LIS oo pllass

J.::A\ 55 gl



Sdall g

EES A b..b,ll PER

sdall 4l
* dezmel (lude g

o SIeball Ganslel § gomill Gl 1 L
Lagaud! e laad Slulyudly Ao padl 2alll 308 uadll dasle- Julidl dema o by

raty Glegisgag G| il 28N aedl adlel 02
Sl luali (bl S gl Aaela- oyl e g A ogdl ($¥sa

2025 305 son raa oLl Gulpall il "Bariad § gl plaai |
Al cdiannts g yiigdl gy o el Arala sisd gy

c3a1 ooludll dgyall slole wie ozl Jaglal! 04
ol 2cida (bl ol desme danle- Ampus e zl>

- Lol bty ddl clunatie (1 gerud o wis g3yud! oyl 05
Sl Bl e oy el S L1-Bai Sile

85-73 — W’ ol 06
Shadl i gzl guiols dasle- aSde il slac (o

so.06 (L g SLaiS ol i) Slossadl gy oM g1 oo Aebasdall dinall |
Sl ol eads (nl Al ks dea ]

109100 — a1y Jguo¥l— (aydigll dilaie § deeadd! ol izall 08
il disaints gl (g (o e kot Brala- Gy 9yd 3 ]

110110 - ygeaill Al Jo "BoiSla gl ¥ Acdloms dulys — Hgalll Adadll el 0
Sl ol aaladl 341l dbs Lilsgs
cad e i pguailly Gled! o Boguall A2

133-120 - ] 10
S ks cogds ol Anales pead! Ghopels 2/ &ssi pualy 5 b

14134 zikes & 8elyd BLAUN uuddl 3] 9illl Gauddl (pa piolall yall gudidl calladell g3 »
Sl old] Bdigdigy cdipd Aaladl S A3l 2L s

s1as o syrail izl ;SUa st sl Jasill Aglnag 2ya il A,USI| N3 i
SRl Ogals ol Arala b gagemae 50/ W golee b

166.159 glalll 728 (LS M5 (e Budpiall O3S 0a)STl e 394 13
Sl b (Ogels ol Aaala- dezme Crusely 3.

183167 Bleidly ¢ 1,all o pa,SI1 01l G pobiall Jaall (g3 Bl 14
S s il gm0 el Aaalas liope Bogaus .o

167184 "3 gail dawgie Jo¥1 dudl” sl eelad 3 diaddl Laslpidl auleld 15
Al Bl il st g olrdl 3SL1-aebols bogans

10198 Ovedall ylas &g (0 Agpaseil] Ayl deadl (g LB Hguad Ggius 16
Al - 2- Cadaw b lis (Al deme Aaala-deddad Jligb .o

18211 el s dazmag ind Plo i polall EN! Goyull § wpazmidl] yallas 17
Sl BuSS 1955 gl 20 dasla- dasyds Siwises

231910 oY @ SO LAl § @Sl sl cadlal o 18
P Cliands g pidsll g o el Aralas ez Bylepegy 50/ ¥ Alas Gaegs b

Einfluss kultureller Aspekte auf den Fremdsprachenunterricht Influence of cultural aspects on foreign language
243232 | teaching 19
ZOUIRA Mohamed -Universitat Oran2, Mohamed Ben Ahmed, algerien
257244 Fostering Autonomy in Language Learning through Artificial Intelligence 50

Bensalah Hiba- Ibn Khaldoun University, Tiaret, Algeria




Satirizing American Authoritarianism: Power and the Limits of Resistance in Kurt Vonnegut’s “Harrison

269-258 | Bergeron” 21
Ounis Chahrazad -University of Algiers 2, Algeria
585.270 Suprasegmental phonemes in linguistic analysis 7
Messaoudi fadela -University center of Maghnia, Algeria
Traduire Le Roman Algerien D’expressionFrancaise : Entre Forme Hybride Et Questionnement Identitaire
299-286 | Bousseboua Zeineb-Université des Fréres Mentouri. Constantine 1. Algérie 23
Unraveling Reciprocal Intricacies in The Iceman Cometh and “Hughie”: Intertextual Misreadings
315-300 | Dekkiche Mohamed Amine / Prof. Kaced Assia 24
University of Algiers, Abou El Kacem Sa&dallah, Algeria
Wyl ae Jilad! 3adlad § dulys sadoudl lBdMall olne § gobaid¥l sl,SY! -
330-316 - - = F
Al elaly i Aasla- poe g
Loloiad | Apaitd) Sl o pudaidly Joud! aleza¥l
346-331 diaile S d 'ﬁ 26
Al cdewoudi— o digll (gom op el Arala- wesl gic s
62347 Jsadl 093lally gyslimdl aupdddl Holaia oo darbis Aipy § 3J) -
Al @yt dasle- gude puldll g
176363 Al Aasld (o yS5 1 ol dasdl Jliadd ele] 1sad ) 2ol sl 28
Al Alde (e Aalaigy Sl Arala- i (g og0ndy o
Syt @ ¥elall \Sally Jeal obdi
391-377 f)f'ﬂ ¢ Fplall sl ‘“’f ) 29
Sl bl wlaly ;g0 danlar- oy dazmll e / sl G908
BeeMatal Akt Auolys simydl Ao beadl Sl gl jlas | § sliaa¥l oS00 Siliudas 4 9o gyliad) ellgad | lales! 2lys 30
408-392 2 ¢ S L
i) o Arala- daze W)
Lyl el § Ak & oLl 3,000 281
425-409 3 ysliedl doadl @ A ‘ Sblell 5ylaf adly 5
owigs SUL] g Analan (el pluo il Cals /1 pleas 3
439.426 Exploring the Impact of Blockchain Technology on Modern Financial Systems 32
Djerfi Abderahmane, University of jijel, Algeria /Chaalal cherif Abdelillah Ibn khaldoun university, Tiaret
The reality of the digital economy in Algeria through the study of the information technology sector during the
454-440 | period 2015-2024 33
Kebaili Abdennour / Deghmoum Hichem, University of Algiers3, Algeria
Aoyl alaill @ oreladl g jeill 10% Budons Lasgag Gb) dem gl lidlata 34
470-455 - -
Sl el ) daala-cuad! 5es Byles o 0/ deme iydls
gast - Aadl by @ o Wle e @ Glaamdl sl el
480-471 Soail - Al G‘ o T d® T 35
Pl (el pegs ByBgs omal Aasle -Ogude JLyd 3 /gades pdlegy s
(Aeodall gzl L] @ CeoLl 939 3yl 193 Cw S51) Aaas€ Lagamell § elall 81,230 36
496-481 7 3 ¢
3 5 adady dcaliae d Lo elaoletd!
512-497 s S w{&m etz 37
Al bilge Felisles Aaalo-ady g 3.0/ / joli 39500 5 b
| & I & &loxlt Log &l
528-513 Fgogud! Si908ll da Loy 38
Ahadl capls (Ggls ol Aasla- jee ls)
L>3ga3 09Sy1 dazma piolall | Sl & Gudl cillagd!
537-529 >395 095, molall yall (Sall 3 ol ¢ 30
Sl ks Ogls ool daalx (Glgusy Olgas .o
331 pudadl A0iSalg awdadl (wydl
552-538 ol o . ‘? - o 40
Al oyl ogds ool asle- Aol jioli o 5 T/ dola rus g
s64.553 p13/a7 Oall ) 312/46 (all G Caaidl te Lelgig Wil Bse @ Araladl A5yt oo cuils "
" * t
Pl adsasds ‘é““‘_‘)"""-‘)-” @@= O e a.:.aL"--.La:’-i Aoldgs .o
Phal G Aegenl! Aeudell Baga § odyl Jomill 593
578-565 42

gl ‘L?Lyi daaly (Bgdmt) A%/ uigi  wdliw danls (Fgamtl 2T - Ao jlass [abas Fedgs s b /idalll wie Fpdign s b




Aol il | dpoinll Fedzes (§ oMY Holaill (ro Ooluswiell drelain¥ ad ggud! 590

593-579 43
Sl (939 G Grene 35150 Anala e guga /Sl (guasddgll (g o dea- Al esole
£06.594 S caddl § adW) cilalall 4ad 3§ oyily cnalsll .\.44\.4:.4 Slelpe Tie a4
S guayddoll g o desl-ml) pgarie
20607 (18651864) (5,15l yall cigimdly (gudyall sleai¥l 42 lga @ Bje> o g dams o Aeabuws 45
BIES RPTEIIR-D-PO-POPE-NEA | Galed! 35U JS gule o /ondlze wils 0 b
. bl Jdelatly phadl § eladl Eoxdl u\ﬁ).l.t 46
Al oyls Anels WNAS pind Admle- @y pdila 25 /uemme agall s
Algerian Family Ben Djelal al-Tlemceni:One hundred years of scientific contribution in Fes (10th-11th Century
657-642 | Hijri/ 16th -17th Century) 47
Dr. Saidani Mahfoudh- Djilali Bounaama University, Khemis Miliana, Algeria
665.658 Arab Christians and the writing of Ottoman history, the Lebanese historian Philip Hitti (1886- 1978) as a model 48
Abderrazak Toumiat- Yahia Fares Univercity , Medea, Algeria
Exploring Destructive Patriarchy and Subversive Ideological Forces in Sam Shepard’s Curse of the Starving
680-666 | Class (1977) and Buried Child (1978) 49
Amina Mechta / Pr. Assia Kaced, University of Algiers, Algeria
Rhetorical Techniques in the Treatise on Argumantation (1958) byChaim Pereman (1912-1984) and Lucie
696681 | Olbrechts (1899-1987) >0
Zhor Hameurlaine - Ibn khaldoun university of tiaret, Algeria
The Aesthetics of Time and Place in the Novel The Scent of a Woman by Amin Zaoui
711-697 . ; L X 51
Arioua Mounir - University of Boumerdes , Algeria
The Deconstructive Method in Philosophy and Its Applications in the Arab-Islamic Heritage: Mohamed Arkoun
726-712 | as a Model 52
LAKHEL Hamdi - Mohamed Kheider University, Biskra, Algeria
The Reality of Household Food Waste Reduction Among Families in Chlef Province: An Analysis of Awareness,
741-727 | Behaviors, and Influencing Factors 53

Nacef Mohammed - Hassiba Benbouali University of Chlef, , Algeria




AL-MIEYAR journal - Volume 16, Issue 01(June 2025) - p. 666/680

Exploring Destructive Patriarchy and Subversive Ideological
Forces in Sam Shepard’s Curse of the Starving Class (1977) and
Buried Child (1978)

Amina Mechta 1", Pr. Assia Kaced ?

1 University of Algiers 2, Algeria
amina.mechta@univ-alger2.dz
2 University of Algiers 2, Algeria

assia.kaced@univ-alger2.dz

Date of transmission: 22/01/ 2025, date of acceptance: 02/05/ 2025

*khkhkhkhhhkhkikkk

Abstract:

The present article explores the theme of destructive patriarchal authority and
patriarchy’s disruptive ideological forces in Sam Shepard’s plays Curse of the Starving Class
(1977) and Buried Child (1978)) in the light of Louis Althusser’s theory of ideology and
Roland Barthes’ semiotic theory of myth. It investigates how the failure father figures, Weston
in Curse of the Starving Class and Dodge in Buried Child are exerting violence and
destructive authority to compensate for their inability to meet the social, economic and cultural
assumptions. This article reveals the way the fathers’ oppressive authority has contributed to
family disintegration, identity crises, and alienation. It uncovers the deceitful ideological
nature of American established foundational myths, which in reality are based on ideological
domination and masked as universal truths.
key words:

Sam Shepard, Buried Child, Curse of the Starving Class, patriarchy, authority, ideology, myth,

Althusser, Barthes.
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Exploring Destructive Patriarchy and Subversive Ideological Forces in Sam Shepard’s
Curse of the Starving Class (1977) and Buried Child (1978)

Introduction:

Shepard delineates a dystopian “gothic” portrait of the American family to evaluate traditional
established ideals interpreted by American ideologies such as the ideology of capitalism, the
patriarchal ideology, the ideology of success and myths illustrated by the myth of the sacred family
and the myth of the American Dream. The American family’s adherence to the promises of the dream
myth has affected the stability of the individual’s identity and the integrity of the family unit, which
transcends the realm of the household to a broader analysis of the fabricated dominating ideological,
social, economic and cultural assumptions. This article examines the ways in which dominant
ideologies as well as American foundational myths are unconsciously reproduced and perpetuated by
the characters in their quest for a sense of integration and self-realization as these are utilized as
manipulative tools by the ruling class to maintain the status quo. Sam Shepard exposes the American
family in a state of crisis where its members are psychologically and sometimes physically ailing
presenting in microcosm a dysfunctional image of the American society. Shepard’s plays critique
traditional myths about the family and examine the effects of modern American culture on family
relationships. They examine the characters of the fallen fathers whose adherence to patriarchy has led
to detrimental effects on their families. Both plays scrutinize the issue of family dysfunction oppressed
by the overwhelming burden of patriarchal authority. They uncover the destructive hostile nature of
patriarchy shedding light on the way patriarchal ideology perpetuates isolation and contributes to the
crumbling of familial relationships.

The theme of patriarchal authority is a central issue in Shepard’s Curse of the Starving Class
and Buried Child as it is pivotal to the functioning of each of the two families. From a conventional
point of view, paternal authority represents the father’s responsibility in providing financial stability,
moral principles, ethical guidance, spiritual and emotional support. In other words, paternal authority
carries a foundational function, which is to maintain the family’s integration, unity and sense of
wholeness. However, Shepard’s plays present a miserable image of two American families struggling
to survive through attempting to withstand a degenerate fragmenting present generated by a hegemonic
patriarchal force. Christopher Bigsby explains that betrayal is a fundamental theme in Shepard’s plays;
his myths are older than those of the Republic whose degeneration is bemoaned. The sense of
dissipation is deeper than that invoked by Sodom on the desert plains or the disintegration of
puritanism into pragmatism. (Bigsby, 2004, pp.8-9)

Patriarchy has been a thematic concern in Sam Shepard’s drama from his early plays namely
The Rock Garden (1964) and the Holy Ghostly (1970) to his family trilogy including Curse of the
Starving Class, Buried Child and True West. In Patriarchal Pathology from The Holy Ghostly to Silent
Tongue, Carla J. McDonough (2002) employs a combination between feminist and psychoanalytic
perspectives to examine patriarchy as a pathology that breaks individual identities and familial
relationships. In Monologue, Metaphor, and Maelstrom: Sam Shepard’s Curse of the Starving Class
and Buried Child Reconsidered, R.J. Cardullo (2019) employs semiotics to scrutinize the way in which
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language functions as a system of signs shaping meaning in Shepard’s plays. He examines Shepard’s
use of monologue and metaphor to expose the characters’ psychological and emotional turbulence. In
addition, J.Chris Westgate in Negotiating the American West in Sam Shepard’s Family Plays (2005)
focuses on the examination of the American West and the way it intersects with themes of identity,
family dynamics and cultural mythology employing a critical structure that combines cultural criticism
with postmodern perception. However, these critics did not shed light on the role of the imaginary in
constructing reality as perceived by Althusser’s conception of ideology and interpellation, in addition
to Barthes’ myth, which distorts reality; thus, deceiving its believers.

The American nuclear traditional family has always been idealized representing unity, harmony
and the ethics of morality. However, in Shepard’s subversive drama, this ideal is destabilized shaken
by the forceful destructive patriarchy. The plays uncover the way patriarchal figures have become
vehicles of dysfunction and dissociation. Shepard exposes the frailty of American foundational myths
like the American dream through depicting defeated failure fathers. This article questions how do
Curse of the Starving Class and Buried Child delineate destructive patriarchal authority as a
mechanism of ideological domination and how they subvert the myth of the ideal family and the
American dream following Althusser’s theory of ideology and Barthes’ theory of myth.

Therefore, the present analysis investigates the way in which destructive patriarchy is
perpetuated by dominant ideologies and mythical narratives to reveal the way Shepard delineates the
detrimental effects of the patriarchal system on the identity of the individual and on family
relationships. Its aim is to reveal that patriarchal constructs do not only shape the father figures’
patriarchal narratives but strengthens patriarchal societal expectations, which support oppression,
violence, inequity and injustice. The concept of patriarchy in the present article is not only employed
to understand women'’s realities but patriarchy as an institutionalized system of male dominance. Thus
the article’s aim is to relate the text of the two plays to their larger contexts and argue that Curse of
the Starving Class and Buried Child in addition to being family plays they both illustrate the social,
ideological and cultural implications of the destructive ideology of patriarchy and the deceitful nature
of the myth of the American Dream. Thus, in order to examine the issues behind the father’s
destructive patriarchy, the present article will analyze the plays following Louis Althusser’s theory of
ideology and Roland Barthes’ perception on the concept of myth.

1. Theoretical Framework:

This article adopts a critical literary methodology rooted in Althusser’s post-Marxist
structuralism and Barthes’semiotics as both theories focus on the way cultural texts reproduce
dominant ideologies that serve the ruling class interests. Both theories stress the idea that ideology and
myth are firmly embedded in discourse, language and symbolic representations; thus allowing for
language analysis and ideological functions. This will reveal how Shepard critiques the dominant
ideologies and myths that bind and fragment the American family for it makes it possible to investigate
the way in which the characters’ distress and division are rooted in ideological control.
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Therefore, in the light of Louis Althusser’s theory of ideology, this paper examines the ways in
which dominant ideologies are perpetuated and reproduced by the characters’ in their quest for a sense
of integration and self-realization. Althusser maintains that through a combination of ldeological State
Apparatuses and Repressive State Apparatuses the dominant ideology secures, through interpellation,
the consent of the governed people and the way the latter reproduce dominant ideologies. He argues
that : “ The domestic sphere of family life is included in the domain of the state, because it functions
to maintain and develop an ideology that will maintain psychological adherence to and participation
in class society” (Althusser, On the Reproduction of Capitalism 134) Althusser perceives ideology as
a tool that functions to strengthen and perpetuate dominant power structures, a critical perception that
helps understand the way the patriarchal figures namely Weston and Dodge support patriarchal
oppressive rules.

In addition, Roland Barthes’ conception of myth further highlights the way ideological
constructs conceal profound realities for what seems to be natural and everlasting is; actually, a
constructed pronouncement of a particular ideological perception. He stresses the nature of myth
which is deceitful as falsity is at its core; thus, it is crucial to critically analyze American foundational
myths like the American dream to which American males cling in order to reveal the deeper realities
that these are ideological apparatuses utilized by the dominating groups to mislead, manipulate people
and convince them that they are universal truths. Barthes explains that myth is “what conforms to a
particular ideological world view, serving particular social interests” (Barthes qtd. In Moriarty 60) In
other words, Barthes’ conception of myth reveals the way cultural narratives are implanted and
maintained by ideologies like destructive patriarchy to shed light on the way the myths surrounding
paternity and masculinity have led to family dysfunction. Althusser’s ideology and Barthes’ myth
intersect in the way that both theorists examine the function of the imaginary in fabricating reality
using myths as manipulative apparatuses to inculcate ideological messages. Thus, by exploring the
convergence of these two theoretical perceptions with the two chosen plays for analysis, it will be
revealed the way the ideology of patriarchy is destructive alienating individuals and contributing to
the fragmentation of the family unit.

2. The Father Figures’ Destructive Patriarchal Authority and the Consumerist

Ideology in Curse of the Starving Class and Buried Child :

Sam Shepard’s Curse of the Starving Class is the playwright’s first play of what will come to be
called his family trilogy, it signals the beginning of Shepard’s mature style depicting a family in their
home experiencing the events of a two-day period. The play’s subject is implied by the title, it is a
gnawing hunger but not for food on stage; instead, the characters are starved for some modest level of
fulfilment, for just the chance at happiness, self-definition and self-esteem. Everyone in the family
suffers from a sense of incompleteness, which Wesley blames on the faceless ‘they’ who run the world.
Weston identifies them more explicitly with the institutions of American capitalism. Curse is an
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indictment of the American system for awakening a hunger it does not fill, and for then punishing the
hungry. Bigsby confirms that Shepard’s America has lost connection with its own perceptions, where
myths have turned into fantasies, families have disintegrated, language is fragmented, metaphors are
torn apart, and natural rhythms disrupted. (Bigshy, 2004, p.9)

To reveal the underlying issues that led to destructive patriarchy, it is necessary to explore
Weston’s and Dodge’s subjectivity and alienation in the light of Althusser’s and Barthes’ theories
through considering the consumerist and materialist environment in which the two characters lived
and the way the patriarchal figures are constructed within myth narratives especially those surrounding
the American Dream and the myth of the cohesive American family. The ideology of consumerism is
a significant ideology within the capitalist system supported by various ISAs like the educational
system, the media, religion and the family. American capitalism is based on consumerism and the
American Dream is firmly associated to the consumerist ideology that supports the consumption of
goods and the accumulation of wealth as a symbol of social status and prestige. Weston and Dodge
have internalized the ideology of consumerism by means of different 1ISAs like the family and the
media as the most influential ideological apparatuses used to promote the materialist as well as the
consumerist ideology. Althusser argues that: “ideology represents the imaginary relationship of
individuals to their real conditions of existence. It distorts our view of our true conditions of existence”.
(162) The consumer culture constructs an imaginary relationship where Weston and Dodge associate
their identity and social status with material possessions, they are hailed by ideology which does not
only misrepresent reality but it fabricates it dictating the individual’s subjectivity. In other words, the
consumerist ideology promotes the imitative culture, which instills the belief which considers that to
be esteemed one has to possess what the rest of the society does not own.

The culture of imitation encourages the individuals to spend the money accumulated on
consuming goods, in addition, it obliges people to purchase goods on credit for they cannot afford
buying them at present. Tyson Lois explains that the ideology of rugged individualism which is a
cornerstone of the American Dream, misleads people by driving them to believe that their decisions
are free from ideological influence; while in reality people are dominated by numerous ideologies
whether they perceive it or not. (2006, p.60) Thus, rugged individualism is contradictory in nature, even
though it incorporates independence and determination; it also serves as an impediment to
acknowledging the interdependencies of social challenges.

2.1 Weston as a Failed Patriarch:

In Curse of the Starving Class Weston is an incarnation of destructive patriarchy, as a failure
father figure he reflects the alienating effects of clinging to the deceitful promises of the American
Dream and the breakdown of the family unit pressured by the capitalist as well as the patriarchal
ideology. Weston is destroyed by alcoholism leading him to grapple with debt and an alienating sense
of failure enacted through violent and abusive actions. He suffers from alcoholism and drunken rage,
which have deeply undermined the stability of a cohesive familial relationship.
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Weston’s failure to accomplish the role of provider and protector leads to a collapse in the family
structure. In fact, Weston is himself victimized by the patriarchal and capitalistic powers imposed on
him that he, in turn, imposes on his wife and children. He succumbed to a destructive sense of
masculinity poisoned with violence and brutality. In other words, Weston’s inability to meet the social
expectations of masculinity, financial success and domination in a capitalist environment contributed
to self-alienation and the destruction of his family. Weston’s repressive patriarchy does not only reflect
personal flaws but mirrors the broader ideological apparatuses that dominate the individuals to
maintain oppressive, irrational and destructive beliefs. The image of the empty refrigerator symbolizes
more than just a physical hunger, but represents a spiritual deprivation, its emptiness illustrates the
failure of the capitalist promises of wealth undermining the myth of the American dream.

The play starts with Wesley, Weston’s son, trying to repair the damage of the door violently
kicked and smashed by his father who came home enraged by a night of drunken carousing. In the
meantime, Ella, the mother, and Emma, the daughter, dispute over different subjects like menstruation
and money when Ella reveals that she plans to sell the house and property to a lawyer without her
husband’s knowledge. When the intoxicated Weston reappears after spending another night of
debauchery, he discloses to Wesley that he has sold the house and the family property to a local bar
owner for fifteen hundred dollars, the exact amount of money he owes to pay his gambling debts. R.
J. Cardullo asserts that in Curse of the Starving Class, the father is culpable of betraying his wife and
children by selling the house to evil-minded speculators, and the familial curse is spiritual deprivation
conveyed through alcoholism, greed, unfaithfulness, and deceit. (2019, p. 57)

Weston is interpellated by the ideology of patriarchy which dictates a set of fixed roles on men
as the authoritative heads of the family expected to provide and protect their families to prove their
masculinity. However, patriarchy becomes destructive as it does not only affect the identity of the
patriarchal figure only, but it negatively affects the whole family. In relation to Althusser’s theoretical
perspective, patriarchal interpellation binds Weston to embrace patriarchal expectations as not only
indispensable but also a natural aspect of a man’s identity construction. In other words, the belief that
aman’s worth is attached to the patriarch’s financial success and domination over his family has been
inculcated in his personality as it constructs Weston’s perception of his identity as a man and as a head
of family. Carla J. Mac Donough argues that Shepard writes about the pathological nature of
patriarchal ideology, he is more concerned with the predicament of men within and against patriarchy
than it is with women, he indicates that men are often ruined by patriarcy’s oppression. (2002, p. 160)
This 1s reflected by Shepard’s use of fragmented incoherent dialogues exposing the breakdown of
communication within the family to exemplify the failure of patriarchal authority to sustain coherence
and unity.

The ideology of patriarchy has formulated devastating social norms for American men like
Weston and Dodge to be met and their failure brings about a sense of defeat and lack. Therefore,
Weston’s ineffectiveness and incapacity to meet the ideologically constructed patriarchal expectations
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led him to retreat into destructive patriarchal behavior such as unrestrained alcoholism, gambling and
devastating business decisions when he sold the house and the family property to his creditors, to assert
his masculinity and imaginary potency. Indeed these attempts to reaffirm Weston’s manliness and
patriarchal authority further aggravate his personal and familial fragmented situation as these represent
fallacious endeavors to conform to a disintegrating ideology.

2.2 Dodge as a Fallen Father Figure:

Just like Weston, Dodge in Buried Child is interpellated by the dominant ideology of patriarchy,
which expects him to adhere to the ideology’s beliefs to reproduce and perpetuate the ideology in the
family, which functions according to Althusser as the system’s Ideological State Apparatus generating
a domineering draconian patriarch. The latter’s dominance is alienating and devastating because it
prioritizes dominance and power over familial emotional and spiritual relationships. Despite Dodge’s
degenerate personality and deteriorated ailing physical situation, he is hailed into patriarchy expected
to conform to the hegemonic insistence of the ideology. In fact, Dodge’s incapacity to meet the
requirements of a despotic patriarch is reflected by the act of incest enacted by his wife Halie and her
son Tilden, a sinful sexual relationship that he was unable to control. The ideological burden of
patriarchy pressured Dodge to use power in a tyrannical way despite being on the detriment of his wife
and children to maintain order; however, Dodge’s hollow domination led to his own personal feeling
of resentment and to family degeneration and decadence. He endeavored to restore order through
committing infanticide when he killed and buried Halie’s and Tilden’s baby child in the backyard; a
devastating way adopted to prove his masculinity and assert that his patriarchal strength is still
domineering.

In fact, Dodge’s violence proves that he is incapable of fulfilling the ideologically assigned role
of a patriarch that has contributed to family disintegration where his wife Halie and two remaining
sons Tilden and Bradley experience a degenerate sense of alienation and defeat. Dodge’s patriarchal
authority has, in fact, profoundly been undermined by the act of incest a manifestation that his authority
has been subverted. The family, which is an Ideological State Apparatus, does not only function
through ideology but through repression too an oppressive system that subjugates and alienates Dodge
and his family too. He is estranged from his own identity as a father, husband and head of the family
expected to rule authoritatively to maintain command while his control has been destabilized by the
act of incest. In other words, the system, which uses the family as an ISA, has inculcated an ideology
whose function does not ensure order and integration but instead reproduces violence and perpetuates
dysfunction and detachment.

Dodge represents another form of patriarchal authority similarly naturalized through myth
despite its harmful impact on the family's cohesion. Dodge no longer possesses neither the physical
nor the mental strength to maintain his role as a patriarch. However, the myth of patriarchal dominance
ensures that his role is maintained untarnished. Even though Dodge is unable to provide for and protect
his family, he is still perceived as the central figure around whom the entire family life revolves.
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Barthes would point out that the myth of Dodge’s patriarchal authority obscures the reality that the
family’s degeneration is the outcome of the very system, which upholds the oppressive patriarchal
ideology. In fact, the concealed dark secrets of infanticide, incest and Dodge’s destructive attitude and
emotional and spiritual withdrawal reflect the real image of a degenerate collapsing patriarchal system.

There is a complex mythic exploration of family guilt and betrayal conveyed through an intricate web
of symbols. Items like the old sofa, the torn blanket, the cornhusks, the baseball cap, the rabbit-fur coat,
Bradley’s wooden leg, and the yellow roses carry symbolic resonance, which represent the family’s
deterioration and their futile attempts to conceal their dysfunction and sinful past. The cornhusks and the
vegetables brought home by Tilden evoke the image of a land that used to be thriving; a farm now driven to
desolation. This is an image highlighting the inconsistency between the myth of the American pastoral ideal
and the family’s devastated reality. It serves to deconstruct the pastoral myth revealing the constructed nature
of the ideal family farm and its doubtful basis. Bradley’s wooden leg is a physical indication of his ailment
that symbolizes men’s helplessness and loss of power. It reveals the inclusive wider emasculation of the
family’s male figures and the subverted patriarchal dominance. Bradley’s disability represents the failure of
Dodge’s family as an ISA to reproduce effective conditions of existence and to sustain dominant patriarchal
ideological pressure.

In Curse, Weston is interpellated by the consumerist ideology, which encourages the belief that
financial success, property and material prosperity are the features representing personal success,
worth and merit. Weston’s identity as a man and as a patriarch is profoundly interwoven with the
ideological expectations of financial prosperity and securing the family farm, he is unconsciously
interpellated by the consumerist ideology which forces him to involve himself in detrimental financial
business when he sacrifices his family’s property in a hopeless endeavor to pay his creditors back and
achieve financial stability. In fact, Weston, who is controlled by the American society’s consumerist
ideals, is obsessed with easy money acquisition (gambling), a fixation that made him struggle within
a cycle of personal as well as familial failure, alienation and despair.

The ideology of consumerism perpetuates deceiving promises of wealth acquisition and success
to which Weston clings. He is unconsciously subjugated by both patriarchy and consumerism, which
have imperceptibly become a source of exasperation and disappointment for himself and his family,
as they have never been able to raise above the suffering of poverty, starvation and debt. In other
words, the persistent collapse to meet the capitalist consumerist expectations further exacerbates
Weston’s feeling of defeat and inadequacy as a man and a father, a feeling transmitted to his wife Ella,
his son Wesley, and his daughter Emma. Thus, Weston’s failure to accomplish his expected role of
the provider led him to behave in a violent macho like manner to assert his dominion over his family.
The latter has fallen apart a direct outcome of Weston’s incorporation of the patriarchal and
consumerist ideologies which impose unattainable ideals on men as a result contributing to an
alienating feeling of defeat and powerlessness.

Dodge is, in addition, interpellated by the materialist consumerist ideology, which values
material possession and property ownership while it marginalizes emotional relationships and spiritual

673



Amina Mechta Pr. Kaced Assia

ties. The consumerist ideology determines the individual’s worth as it associates it with the
individual’s ability to succeed in accumulating wealth. Dodge’s farm was once a symbol of prosperity
and wealth; however, it now became a sterile wasteland representing Dodge’s corruption and defeat.
The farm which once was thriving was a central mirror of Dodge’s identity as a successful patriarchal
figure; however, since its degeneration, Dodge’s sense of selthood declined too. He declares: “were
once a well-established family once. Well established. All the hoys were grown the farm was
producing enough milk to fill Lake Michigan twice over... Everything was settled with us.” (Buried
Child, p.123) His failure to preserve the farm’s prosperity reflects the deceitful misleading nature of the
capitalist ideology. Despite its decadence, Dodge is incapable to retreat from his attachment to the land
because it is a symbol of his patriarchal authority and his masculine worth in the American capitalist
system.

Dodge’s obsession with the ideology of material success drives him to perpetuate devastating
masculine behaviors since he helplessly longs for maintaining domination over the degenerating
remnants of the farm and his crumbling identity which deteriorates since the land, which is the material
cornerstone of his identity, has become a ground of decomposition and dissipation generated by the
crime of infanticide and the corpse of the baby child buried there. Patriarchal ideology has informed
Dodge that his worth depends on his control over his family, while the materialist ideology has
informed him that his identity is conditioned by the prosperity of the farm; however, because both
systems proved to be deceiving Dodge struggles with a deep alienating sense of identity crisis. In other
words, the ideologies to which Dodge clang promising happiness and harmony proved to be a source
of alienation and degeneration trapping him and his family in a state of emotional, psychological and
physical devastation.

Myth, according to Barthes, functions through changing complex cultural and ideological
constructions into “natural” truths concealing their fabricated nature and disguising their implication
and destructive effects, likewise patriarchal ideology is fabricated as the main undisputed organizing
principle of the family despite contributing to alienation and family fragmentation. Barthes explains
that: “...examples of ideology (or the naturalization of culturally specific phenomena) are more
directly the product of bourgeois disingenuousness. Politicians ... make themselves seem one of the
people and thus outside of ideology”. (Mythologies, p. 43-6) This emphasizes the deceitfulness of
bourgeois political representation whose ideology shapes the common people’s perceptions and
experiences especially those marginalized by its constructs.

Patriarchal authority is depicted as an inevitable structure necessary to regulate family life, while
in reality it is an alienating social construct rooted in ideology. Barthes’ myth functions through
concealing the social, ideological, economic and historical implications that constructed destructive
patriarchal authority. The latter is rather introduced as a foundational natural truth which is inevitable
to the functioning of the American family. Therefore, the ideology of patriarchy is obscured making
the destructive outcomes it engenders invisible on the one hand, or justified only as a defect or
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imperfection, on the other hand, rather than as destructive outcomes of the system’s limitation and
deficiency. According to Barthes, the myth of patriarchal control conceals the truth that Weston’s and
Dodge’s destructive patriarchy is socially constructed and conditioned by the dominant ideologies
namely capitalism and the American dream which associate Weston’s and Dodge’s masculinity with
wealth and real estate. Despite the alienating effects of his aggressive patriarchy, the myth portrays
Weston as an indispensable father. That is to say, the detrimental outcomes of the father figure’s
patriarchal authority are masked by the naturalization of the myth, which presents Weston’s together
with Dodge’s shortcomings as individual flaws, rather than manifestations of profound ideological
defection of the American system.

3. Self- Alienated Fathers and the Myth of the American Dream in Curse of the Starving

Class and Buried Child :

Weston and Dodge are both unable to question or go beyond the dominating patriarchal and
capitalistic restrictions thus leading to the fragmentation of their families highlighting the permeating
and destructive effects of dominant ideologies. The American dream functions as a myth that conceals
the cruel realities of capitalism and unfairness through presenting the pursuit of wealth as reachable
for every individual. Barthes maintains that myths like the American Dream falsify history and social
reality to disguise underlying injustices and paradoxes inherent in the American system. The
characters’ grapple against their socioeconomic circumstances exposes the truth that American ideals
are unreachable for the majority disguised by cultural narratives, which promote these ideals as
universal truths.

3.1 The Alienated Manipulated Weston:

Weston is manipulated by the myth of the American dream, which drove him to believe that
saving his family depends on securing property. However, the myth disguises the ideological
inequalities, which hinders Weston from attaining his dreams. In fact, Weston’s financial failures are
indicative of the deceiving broader capitalist system, which misleads and exploits dreamers rather than
being merely the outcome of Weston’s personal ineffectiveness. From Barthes’ point of view,
Weston’s belief in the myth of the American Dream blinds him to the real underlying inequalities and
ideological paradoxes which represent the main forces at play, and deprives him from perceiving the
truth that the disintegration of his family is a direct outcome of his pointless belief in a myth that
distorts history and social reality, thus no longer securing neither his life nor that of his family.

The falsity of the myth catches Weston and his family in the false narrative of the dream leading
to alienation and dissociation. The family unit becomes another victim of the myth because chasing
material possessions substituted for sincere spiritual and emotional family attachment. Weston
declares: “THERE’S NO MORE MIRACLES! NO MIRACLES TODAY! THEY'VE BEEN ALL
USED UP!' IT’S ONLY ME! MR. SLAVE LABOR HIMSELF COME HOME TO REPLENISH THE
EMPTY LARDER!” (Curse of the Starving Class, p. 157) Weston expresses a deep sense of distress
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regarding patriarchal duties and the American Dream. He laments the emotional and material
impoverishment generated by these ideologies, which are tightly interwoven. Therefore, Weston’s
endeavor to achieve the ideals promoted by the deceitful promises of the American Dream inevitably
contributed to his defeat, generating violence, destructiveness and family disintegration. Therefore,
Barthes’ perception of myth which sheds lights on the way cultural narratives distort reality, led
Weston and Dodge to embrace destructive behaviors and alienating ideologies which contributed to
devastating personal and familial experiences.

3.2 The Deceived Estranged Dodge:

In Buried Child Dodge is deceived by the false promises of the dream myth and the dominating
capitalist system, which led to his destructive behavior as a father figure. Cultural myths like the
American Dream serve to naturalize dominant ideologies making them appear as natural truths.
Dodge’s attachment to the false promises of the myth estranged him from his own identity and his
family too. In the past Dodge used to incarnate the archetypes of the American dream as a prosperous
successful farmer; however, now Dodge’s farm, which has fallen to decay, represents the broader
failure of the ideal of the dream myth. In fact, the truth behind Dodge’s alcoholism, violence and
degeneration is the outcome of the deceitful myth, which betrays people into believing in unattainable
ideals. That is to say, Dodge’s retreat into alcoholism, hostility and crime serves as a coping
mechanism to illuminate the way in which individual’s determination to pursue the promises of an
idealized life contributes to self-destruction and family dissociation. Dodge’s detrimental actions
mirrors his internalized disillusionment and feeling of isolation.

The crime of infanticide highlights Dodge’s rejection of his role as head of the family and his
abandonment to achieve the ideals associated with the American Dream. Therefore, rather than
nurturing and providing for his family, Dodge perpetuates cycles of violence and destruction which
are not mere representatives of personal flaws but are deeply rooted in the falsity of the myth which
promises success and achievement while paradoxically it provides alienation and fragmentation
instead. Dodge denies the existence of the abundant corn brought home by Tilden, which mysteriously
but plentifully grows in the backyard wasteland, this denial represents Dodge’s unconscious
acknowledgment of his failure to attain the American Dream. Despite his suffering and the anguish of
his family, Dodge is still trapped in the promises of the dream myth, which constantly continues to
affect the worth of his identity as a father.

4. Family Dissociation and Subversion of Ideological Constructs in
Curse of the Starving Class and Buried Child:

4.1 Dodge’s Destabilized Domination:
In Buried Child and Curse of the Starving Class, the ideological constructs surrounding the
American family are significantly subverted by the characters’ actions and behaviors. Paradoxically,
the family as an ISA, which is believed to perpetuate dominant ideology for the sake of maintaining
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social order, is in Shepard’s plays depicted as defective traditional families. Dodge’s incapacity to
fulfill his patriarchal role undermines the stability of the ideology’s domination. His identity crisis,
resulted from his isolation due to his subverted authority as a patriarch, reflects the way Dodge’s
interpellation by the dominant patriarchal ideology is destabilized. The masculine hegemony, Dodge
Is expected to exert, has been withdrawn from him reflected in his impotency and helplessness. In fact,
Dodge’s degenerate soul exposes the truth that patriarchal ideology crumbles under its pressured force.

In addition, the myth of the family as a harmonious nurturing institution is fragmented:; it is
poisoned by the sin of incest and the crime of infanticide haunting the family, which is now bound, by
trauma and guilt. The truth is openly revealed at the end of the play when Tilden exhumes the corpse
of the buried child disclosing the family’s dark secrets, which disrupts the myth, that family unit is a
pure cohesive unit. In fact, the myth of patriarchal authority has been destabilized from the beginning
of the play witnessed in the burial rituals staged by Tilden and Bradley. The former occasionally covers
his father with cornhusks; while, the latter shaves Dodge’s hair until his head bleeds while sleeping.
The sons’ burial rituals and the father’s imperceptible death at the close of the play confirm Dodge’s
subverted overthrown patriarchy. The father’s incapacity to maintain order reveals the truth that
patriarchal control is not a natural integral reality but a frail cultural construct, which decays under its
OWn oppressive constraints.

4.2 Weston’s Undermined Patriarchy:

In Curse Weston’s patriarchal role is also subverted by his failure to assure solid patriarchal

constructs exposing the vulnerability of the system. His loss of control over his family life reveals the
great extent to which patriarchy has failed to successfully interpellate him reflecting the fragility of
the ideology. Wesley, who is interpellated by patriarchal assumptions and assumed to take his father
as his model, withstands and eventually repudiates these beliefs. In fact, Wesley undergoes an identity
crisis, as he has been a witness of the disintegrating damaging impact of his father’s patriarchal beliefs
on his family. Wesley’s disappointment with his father’s defeat and disillusionment with the
patriarchal ideology influencing masculinity and responsibility undermine the interpellating system.
Instead of adopting the dominant patriarchal beliefs, Wesley tries to embrace his father’s traits;
however, he also strives to detach himself from the cycle of destructive patriarchy, signifying a
collapse in the interpellation process.
Emma, Weston’s daughter, is expected to be restricted to traditional gender roles of domesticity and
submission awaited to abide by her father’s patriarchal rules. Nevertheless, Emma rebels against these
assumptions attempting to carve her own path through pursuing autonomy revolting against her
father’s oppressive power.

Emma’s rebellion is witnessed at the very beginning of the play when she confronts her mother
screaming about hoiling the chicken she raised, which she was going to use for her school
demonstration. “Emma’s Voice: (0ff) YOU BOILED MY CHICKEN!...YOU USED IT WITH NO
CONSIDERATION FOR THE LABOR INVOLVED...” (Curse, 1997, p.140) Emma expresses her
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anger over the act and over her family’s lack of consideration for her hard work. Her outbursts reflect
her rejection of the hegemonic system’s ideologies that confine her to domestic feminine duties
expressing her desire for recognition and agency.

This system makes people lead a life of starvation; a hunger, which is raised by the system itself,
that is not able to fill and then it punishes the starved. Ella like all her family members are actually
starved for some modest level of fulfilment, for just the chance at happiness, self-definition and self-
esteem. Emma’s desire for self-sufficiency and agency is noticed in her fanaticized life of crime
highlighting her break from patriarchal constraints destabilizing a world dominated by oppressive male
authority. She declares: “I’m going into crime. It’s the only thing that pays these days... it’s the perfect
self-employment”. (Curse, 1997, p.196) This declaration highlights Emma’s disillusionment with the
hegemony of the dominant ideologies like capitalism. She turns to crime as a representative of her
rejection of the deceiving ISAs that supposedly guarantee success through education and hard work.
She paradoxically embraces an illegal way of survival seeking immediate financial success and an
escape from the constraints of societal assumptions. Emma’s embrace of crime unravels the falsity of
the myth of the American Dream, which obscures the reality of the American’s desperate lives. She
stresses the way foundational myths are reversed and redefined by the starving destitute like her
excluded by the very system that sustain these myths. Emma’s defiance culminates in a violent
criminal act riding into her fathers’ creditor’s property; Ellis’s “Alibi Club” where she shoots it up
with a rifle challenging a male-dominated environment as a reaction to the exasperation she
experienced.

Ella the mother, also destabilizes patriarchal expectations and masculine ideologies, she seeks
to sell the family home to move to Europe challenging her husband’s patriarchal confines. She secretly
confides to Taylor, the real estate agent, about her future projects and ambitions. Her rebellion against
patriarchal confines is further illustrated by her sexual affair with Taylor, an attempt to reclaim her
sexual agency and to subvert the belief that women are expected to yield to submissive domestic roles
and be accomplice with male violence to ensure the functioning of the family as an ISA; thus,
maintaining order. The cyclical “curse” that afflicts the family marked by violence, poverty, and self-
destruction is delineated as an “invisible” force that has permeated their lives undermining their
endeavor to sustain a semblance of order. Ella declares: “It’s a curse. I can feel it. It’s invisible but it’s
there. It comes onto us like nighttime... It goes back and back to tiny little cells and genes...It’s bigger
than government even. .. We inherit it and pass it down...” (Curse, 1997, pp.173-174). Emma’s declaration
reflects a deep sense of existential distress and trauma revealing that the invisibility of the curse
indicates that it subconsciously operates affecting behavior and societal roles.

This lines up with Althusser’s interpellation where the characters identify themselves within the
dominant ideologies, which are incorporated as part of their identity. This reveals that the characters’
struggle transcends personal flaws to larger ideological and cultural issues, which cheatingly
perpetuate such curses across generations. Therefore, the curse is an image of the ideological powers
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that oppress their lives exasperating their sense of deception and estrangement. In addition, the curse
can be perceived as a myth, which naturalizes ideological constructs perceived as inevitable and
universal by the characters. Aligning with Barthes’ view, the curse functions as a signifier of broader
manipulative forces that dictate the individuals to internalize their degenerate socio-economic
conditions as natural part of their existence.

Conclusion:

The aim of the present paper has been to examine destructive patriarchal authority as a thematic
concern in Shepard’s plays namely Curse of the Starving Class and Buried Child from Althusser’s
perspective of ideology and Barthes’ view of myth on the dynamics of both families. Both plays serve
as powerful condemnations of detrimental patriarchy and its broader implications affecting the
American family unit. Both plays unravel the vulnerability of patriarchal control, presenting its
destructive effects on the individual and the family too. The alienating feeling of defeat underwent by
Dodge and Weston accentuates the insignificance and worthlessness of adhering to foundational but
unattainable ideals like the American Dream. Therefore, this article has contributed to a new rereading
of Shepard’s plays examining the characters of Weston and Dodge as ideological victims hailed into
roles they could not fulfill in a deceiving system rather than as tragic figures with personal flaws. It
has revealed that Curse and Buried Child are not just family dramas, but they are presented as
ideological critiques exposing the way myths disguise systemic injustice and alienation. It has shown
that identity crisis is not only an existential or psychological issue, but it is ideologically generated
unveiling the reality that subjectivity is destabilized by crumbling belief systems. The disintegration
of the family is a symbol of national identity, which exposes the way economic and ideological
disruption penetrates within the most private family relationships. Thus, Curse and Buried child invite
audiences to reevaluate the foundational narratives surrounding the family, masculinity and femininity
and the pursuit of success and happiness in a postmodern American context.
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