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Abstract :

This article is concerned with arabic contemporary narrative writing novelist
influenced by the experimental stream which destroyed the theory of literary
genders and overwelmed the boundaries between forms of literary expression. the
contemporary writer is open-minded, free, and indifferent to the classical
traditions. He is fond of new narrative forms in order to surprise and break the
horizon of his reader's expectations, This is what the Palestinian novelist Ibrahim
Nasrallah embodied in his novel The Balcony of Rave, where he relied on the
interdisciplinary writing and resorted to fragmented texts and the technique of
affixing when he tried to link those fra gmented writings in his novel ,which made
it distinct in its separatist character and its hybrid peculiaritiess.

Keywords: Contemporary Arabic Novel , Fragmentation, Hybridation.
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