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Abstract

Algerian poetry played a pivotal role in expressing hopes within the national
movement after World War 11, and it was an important means of preserving the
elements of Algerian national identity. Through its aims of critiquing reality,
overcoming material and literary backwardness, and breaking free from
intellectual and social stagnation, it served as an outlet for Algerians who were
deprived of entertainment by the colonial administration, while also acting as a
form of pressure on the colonizer and its cultural crimes, through its objectives
of education, awareness, and enlightenment.

With the emergence of a group of poets who contributed to raising the
awareness of the people, enlightening them, and educating them about their
destiny, pioneering national newspapers such as Al-Basaer and Al-Manar also
played a role in promoting and revitalizing poetry. Poets took these newspapers
as a platform for criticism and the exchange of ideas, depicting the years of
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struggle against the French occupation. They addressed topics that stirred the
consciences of Algerians, such as poverty, land, migration, and others, thereby
causing sharp distress to the colonial administration.

Key words:

Poetry, literature, the national movement, Algerians, the Association of
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.lIntroduction:

The literary colors in Algeria, in all their forms including stories, novels, poems, and
others, represented an important page of Algerian literature and formed a strong
fortress to defend the personality and identity of the Algerian people during the
colonial era, as well as an attempt to revive Algerian heritage, traditions, and legacy.
These various Algerian literary arts appeared influenced by the Renaissance of the
East, which witnessed great activity in literary fields through some renowned figures
such as Ahmed Shawqi, Taha Hussein, Ma’ruf al-Rusafi, Abu al-Qasim al-Shabi, and
others. Since the beginning of the twentieth century, men of the pen and word have
emerged in the currents of the national movement, carrying the torch of confronting
the colonial project, aiming to preserve the components of the Algerian national
identity, and taking national newspapers and various platforms as a means to mobilize
literary pens to advance literature and confront the cultural colonial tide that sought to
eradicate Algerian Arab-Islamic components. Algerian poetry played a prominent role
in that confrontation.

The French colonization of Algeria is known as one of the most brutal
colonial models, which sought relentlessly to occupy minds and dismantle the
cultural structures of Algerians and erase the components of their national
identity. In this context, one can refer to an article published by Al-Basa'ir, in
which the author highlighted the features of colonial policy in the field of
literature, saying: 'If the literature of every nation reflects its life and expresses
its aspirations, then it was greatly dominated by colonization, suppressing
feelings of goodness and mercy within it. Humanity suffers everywhere... and
this literature moves no one. This colonization seeks to invade minds and ideas
just as it invades land and seas. If literary and spiritual culture has become part
of its forces, and writers became its mouthpieces and advocates, then it secured
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the passage of days and nights, silenced the writers, and destroyed freedom of

thought, alertness of conscience, and sensitivity of the mind."

In another article in the same newspaper, we understand the extent of French
control over literature, through attempts to separate literature from the abundant
springs from which it draws its material and strength. The article stated about
literature: "...It was crafted from the tears of dawn, the melodies of the morning,
and the chirping of birds... and it derives its strength and substance from the
grandeur of God's majesty evident in His universes and the beauty of His radiant
signs in this expansive space... Colonialism wanted today to separate it from
these abundant springs, to craft it from something else; from the hum of planes
and destroyers, the roar of cannons, the sounds of explosions, the clatter of
weapons... released on God's earth, showing no mercy to a poor man in his hut
or a child in his cradle... Woe to literature and literary figures if it ends up with

i 2
such a sad conclusion."

It appears from simple readings of these statements and others that the decline
of Algerian literature is due to several factors, including the prevailing political
situation at the time; this is explained by Mahmoud Bouzouzou, the director of
the newspaper Al-Manar, through a series of articles he devoted to intellectual
production. In one of them, he mentions: The latter (referring to intellectual
production) varies according to the system of governance. If the system
supports, encourages, and is keen on the development of intellectual production,

it flourishes and thrives, and this does not happen except3'...

It so happened that Algerian literature was born during the period of French
colonization of Algeria, which adopted a policy of assimilation, naturalization,
and the eradication of Arabic as a means to erase Algerian identity, through
various methods, including the mandatory teaching of the French language
instead of Arabic, the elimination of Quranic schools, and the establishment of
mixed French schools. It also placed restrictions on Algerian intellectuals,
depriving them of access to Islamic and Arab culture and claiming affiliation
with it, thereby denying them the field of creativity in literary writings. As a

result, literature remained limited to colonial literature. In addition to the colonial
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policy that suppressed freedom of expression and thought, there is also, of

secondary importance4 ,

Algerian literature and its cultural contribution between 1946- . 1954:

The period after 1946 is considered the most celebrated and productive in
literature, as it saw the emergence of the seeds of Algerian short stories, prose
novels in both languages, and plays. The essay also advanced, becoming
distinguished by its well-known artistic character. Much of this literary revival is
attributed to the aftermath of the May 8, 1945 tragedy, which was a major
turning point in Algerian literature; it helped awaken political awareness among
some Algerian intellectuals in the literary field. Whereas literature had
previously been traditional, concerned with verbal embellishments and treating
language as an aesthetic end, after the events of May 8, it transformed into
humanistic literature that reflects the struggles of the Algerian people in their
suffering and describes their various problems.

Algerian literature began to emerge more prominently after reformist and
nationalist newspapers encouraged Algerian writers to write. The newspapers
Al-Basa'ir Al-Thaniya and Al-Manar committed to publishing refined Arabic
literary works. Most of those who wrote on the pages of Al-Basa'ir were
members of the Association of Scholars. It is sufficient to list some of the
writers who consistently published their intellectual and poetic works in Al-
Basa'ir, including: Sheikh Bashir Al-lbrahimi, Tayeb Al-Agbi, Muhammad
Khair Al-Din, Farhat bin Al-Darraji, Baaziz bin Omar, Abu Ya'la Al-Zawawi,
Mubarak Al-Mili, Hamza Boukousha, Ahmed bin Al-Abid Al-Jalali, Ali
Marhoum, Abu Medin Al-Shafi'i, Muhammad Al-Eid Al-Khalifa, Ahmed bin
Al-Dhyab, Jalouah Al-Abbasi, Ahmed Sahnoon, Muhammad bin Mansour Al-
Agbi, Ali Al-Zouaq, Jaloul Al-Badawi... and others

The same applies to the newspaper Al-Manar, affiliated with the followers of
independence; it also addressed issues of literature and writers, urging other
Algerian newspapers to provide space for aspiring writers to relieve the
suffering of the oppressed people. It also published some significant novels and
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poems for readers and outlined certain conditions necessary for the flourishing

of literature, among them’

—National newspapers should make their columns available to writers of all

kinds, and those columns should not be reserved exclusively for political topics .
- Writers should enlighten their people with historical facts and express the
pains and hopes stirring in the hearts of their children .

-Writers must adhere to realism and honesty in expression, for literature that
Is distant from reality and truth is false literature, even if people are attracted to
the beauty of its language and style .

Perhaps one of the most prominent Algerian writers of this period, who had a

significant impact on the advancement of literature, is Ahmed Reda Houhou® .

And he was among the gifted ones who are not content with reality because
they are gifted with a passion for development and renewal. Among them is also
'Farhat bin Al-Darraji," who was distinguished by the richness of his literature.
He was described as being profound in his thinking, deeply passionate about
Andalusian and Abbasid literature, imitating their writers and emulating their
speech and gatherings. He was also fond of rare books and manuscripts and the
major works of Arabic literature. Many other writers exist as well, but there is

not enough space to mention them all” .
Algerian Poetry in the National Movement 1946-1954:

The Builder

National and reformist newspapers encouraged poets to express
their opinions and dedicated columns to their poems, especially in

my newspapers Al-Manar and Al-Basaer.® .

The stages that Algerian poetry went through :
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The late Abu Al-Qasim Saad Allah believes that poetry in Algeria went
through several stages, as follows

A- The stage of pulpit poetry9: This means the literal sense of the term, which

is based on preaching and guidance, and its character is religious. It is rich in
Islamic and reform-related terminology, and its goals are reform-oriented,
aiming to raise popular awareness of Islamic tools and to inspire enthusiasm and
vigilance, just as purely pulpit words do. To connect with the people, pulpit
poetry relied on Arab press established by the reform movement, such as Al-
Igdam, Al-Muntaqgid, and Al-Shihab, as well as general gatherings on special
occasions like celebrating national and religious festivals and inaugurating free
schools. Among the pulpit poets who stood out in this stage were: Al-Tayeb Al-
Agbi, Abdul Rahman Al-Disi, Sheikh Abu Al-Yaqgzan, Saeed Al-Zahri, Al-Hadi
Al-Sanusi, Muhammad Al-Lagani, and others. Although not all of these poets
were reformists, and some addressed subjects other than reform, the general

character of their poetry was reform-oriented. ™

This type of poetry continued from the late 19th century until 1925,
which was a period that represented a phase of literary, intellectual,
and political anticipation for the launch of the comprehensive

renaissance. Among the most prominent poets of this period were'':
Omar bin Qaddour, Abdel Halim bin Samaya, Muhammad bin

Mustafa bin Al-Khouja, Ahmed bin Yahya bin Al-Akhal .'?

B- The Renaissance Poets Phase (1925-1936): They were the

poets who emerged in the 1930 -1937 and wrote in Al-Shihab"® and

other publications. This phase was characterized by the negativity in
Algerian poetry, according to Abu Al-Qasim Saadallah, who
described it by saying: "The truth is that the poetry of bells was
largely negative and did not celebrate any renaissance... This poetry
did not find clear goals and foundations for that renaissance, but rather
found a restless people who had opened their eyes to many things
whose truths they had not yet realized." Among the poets of this phase
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were'*: Muhammad Al-Eid Al-Khaleefa, Al-Amin Al-Amoudi, Mufdi
Zakaria, Jaloul Al-Badawi, Ahmed Sahnoon, Al-Rabeeh Bouchama,
Ibrahim Abu Al-Yaguzan, Mubarak Jelwah, and others."

C- The Stage of Constructive Poetry (1936-1945): This was the stage in
which Algerian poetry contributed to calling for resistance and popular unity,
represented by prominent poets such as Mohamed El Eid Al Khalifa, Mufdi

Zakaria, and Ahmed Sahnoun.16 )

D- The Target Poetry Phase'’ (1945-1954): One of the most important

periods in the history of Algerian poetry, during which it witnessed a significant
revival due to the outcomes of the May 8, 1945 tragedy. This period was
represented by prominent poets from both the nationalist independence and
reformist currents of the national movement, most notably: Mohamed EIl Eid Al

Khalifa, Mohamed Said Al Zahiri. Ahmed Sahnon'®, Mufdi Zakaria, Al Akhdar

Al Sa'l'hilg, Rabia Bouchamazo, Abdelkarim Belakoun, Moussa Al Ahmadi,
Ahmed El Ghawali, and others.

Prominent Algerian Poets in the Stage of Purposeful Poetry
1945-1954

Algerian poets in the period after 1946 witnessed all the events that the country
went through and played a role in recording and correcting the facts. Despite the
occupation administration ruling that Algerian poets should not address the real
problems of the Algerians, these poets did not forget the painful reality
experienced by their compatriots. They expressed themselves in Arabic and
called for struggle, confronting in their poetry all forms of oppressive colonial
policies. The themes of Algerian poetry in this stage were mostly nationalistic
and reformist, covering elegy, praise, description, congratulations, reproach,

: : .21
wisdom, and occasion-related topics.” .

A- Among the poets of the reformist movement (Muhammad Al-Eid Al-Khalifa
and Muhammad Al-Saeed Al-Zahiri as examples)
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A-1- Muhammad Al-Eid Al-Khalifa®*: Algerian literature is represented through

the figure of Muhammad Al-Eid, who was one of the contributors to the
establishment of the Society of Scholars and one of its active members. He
published many of his poems in the society's newspapers, especially in Al-
Basaer. He had significant expertise in poetry, being the first Algerian poet to be
addressed with the title "Prince of Poets" by the scholar Sheikh Abdelhamid Ben

Badis. Sheikh Al-Ibrahimi, who wrote about his poetry, also attested to this.” .

Abdelmalek Murtada wrote about the poet Mohammed EIl Eid, saying: "He

made poetry a great message for education and awakening,"24 and Chakib

Arslan® wrote about him, admiring his poetry: "Whenever | read the poetry of

Mohammed EI Eid of Algeria, a thrill of delight takes over me... | read his poem
twice, thrice, and | never tire of it, and days pass and its sweetness lingers in my
mouth... He thought that Algeria had lagged behind its Arab counterparts in the
field of literature, especially in poetry, and perhaps now he will make up the

difference, even surpassing others with Mohammed EI Eid "2

Mohammed Al-Saeed Al-Zahiri: He is considered one of the most prominent
writers and poets of Algeria during the period between World War | and the
outbreak of the Liberation Revolution. In addition to his journalistic activity and
his role as one of the eloquent speakers for the Association of Scholars, he was a
great poet. Sheikh Ibn Badis mentioned him in his book "Islam Needs Advocacy

stalwart poet, we knew him to be a writer of wide-ranging eloguence, and we

knew him in this book as a great Islamic advocate"..”’

From the poets of the independence movement (Mufdi Zakaria as a model)

Historical circumstances led Mufdi Zakaria to experience the Algerian
revolution from within, through his struggle in the ranks of the nationalist
independence movement. He progressed through various stages of the party, and
it was destined for him to depict the revolution from the perspective of an active
fighter and an educated person well-acquainted with the course of the national
movement and its events.

-81-



Algerian literature and its cultural contribution to the national
movement after World War 11 1946-1954 Poetry as a model

Abdel Malek Mortaz mentions that Mufdi Zakaria should be classified in the
first rank of Algerian poets during the twentieth century, and that he is the most
famous Algerian poet in the history of Algerian poetry both at home and abroad,
thanks to his powerful poems that immortalized the liberation revolution, in
addition to the national anthem "Qassaman" which he wrote while in Barbarossa

prison in April 195578

Mufdi Zakaria entered the field of politics and practiced it early on, supporting
the independence movement and its leader Messali Hadj. He had many
connections with political leaders throughout the Maghreb. He also went to
prison and faced suppression for the sake of his national goal, so it is no surprise
that his enthusiasm for the revolution erupted and that his expression of it is
marked by honesty, strength, and grandeur .

The Victory Movement also had other poets, as there are national poetic pieces
in Al-Manar crafted by poets passionate about political struggle and national
liberation, who saw in the party a hope for unity and liberation from
colonialism, including Ali Sadeq Nssakh, Ahmed Bouadou, and Abu Bakr Ben
Rahmoune.

Patriotic Enthusiastic Songs in the National Movement :

Songs are an art form among the literary arts that spread on the eve of the
revolution29, relying on instilling the national and Islamic spirit and noble
morals in the youth. Among these is the scouting anthem, which cultivates self-

: : 30
reliance, courage, and selflessness in them = .

Although most patriotic songs generally originated from the Algerian Islamic
Scouts within the framework of education and discipline, at least some of them
were linked to the currents of the national movement that supported and
embraced scouting. Here, we are referring to the Victory Movement and the

Association of Scholars31,
The writers of the Association paid particular attention to patriotic songs,
valuing them highly, as they instill enthusiasm in the young generation and

strengthen their commitment to the homeland and its liberation. It is also clear
that the schools of the Association used songs as part of their ideological
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education, especially in teaching Arab and Islamic history,32 praising past

glories, and fostering faith in a free Algeria33 .

In addition to the previous chants, we find the chants of Sheikh Muhammad Al-

Shubuki34, and his chant "Our Algeria" is considered one of the most important

national chants. It dates back to 1955, and it was the first recorded and
composed chant, performed on many occasions and its melody became popular

among the revolutionaries™. It is distinguished by the strength of its meaning,

language, and content>® .

The patriotic national anthem played a central role for the independence
movement in expressing national aspirations. Poet Mufdi Zakaria captured the
revolutionary movement's demands for freedom and independence, along with
all dimensions of national identity represented by the homeland, Algeria,
Arabism, and Islam, in the spirited national anthem 'Fidaa Al-Jaza’ir,' which he

composed in October 193637 .

The anthem "Fidaa al-Jaza’ir" by the poet Mufdi Zakaria, which he composed in

October 1936°°, is considered the first Algerian national anthem>”. It later

became the official anthem of the People's Party and was adopted by the
National Liberation Front after the revolution. It was created as a response to the
French national anthem (La Marseillaise), which was sung on every occasion in
Algeria by the French settlers .

The party recorded this anthem on discs that were labeled with a borrowed song

name known among nationalists and sold in the markets4o, to ignite the national
enthusiasm of Algerians for the national cause.

In the depths of prison, Mufdi Zakaria engaged in cultural and intellectual
activities for the benefit of the party. In Barberousse Prison, he organized the

"Song of the Martyrs" in November 193841, which the activists continued to
recite until the Liberation Revolution. This is the anthem that the National
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Liberation Front ordered the nationalists sentenced to death to chant before

ascending the gallows in 195642, and among its verses The

Poet Sadig Nassakh also had another anthem titled "O Star,44 " published in Al-

Manar in 1952, expressing hope and a wish for relief and freedom. It is also
recorded that Mufdi Zakaria had other anthems, including: the Salute to the
National Flag, the Workers' Anthem, the Students' Anthem, among others,
totaling about ten anthems, most of which were recorded after the second year of

the revolution®. The most notable of all is the national anthem "Qassaman,"

which he composed in April 1955 in Barberousse Prison<*®. In its introduction,

he stated that it was "the official anthem of the Algerian Revolution.” It is a
model anthem in which the poet represented the principles and greatness of the
revolution, expressing its goals in a powerful language and with enthusiasm
inspired by love for the homeland and hatred of colonialism. Algerians approved
it after independence to be the official anthem of the state.

Poetry in the National Press 1946-1954 (Examples)
A- In the Reformist Press (Al-Basa'er Al-Thania):

The men of the Association of Scholars were keen to encourage young people to
take an interest in literature since the 1930s. At the forefront was the poet
Muhammad Al-Eid Al-Khalifa, who wrote a poem in 1933 consisting of sixty-

six (66) verses titled "Salute to the Youth," “in which he calls on Algerian

youth to pay attention to literature. This encouragement became even more
evident after 1946, following the resumption of the association's newspapers,
especially Al-Basa'er.

What highlights the interest of the association's men in literature during this
period is the establishment by the students of the Ibn Badis Institute of a
"Student Committee for Literature and Oratory," whose role was to focus on
Algerian literature. It had two branches: the Oratory Committee, chaired by the
student 'Abd al-Qadir Zumouli,' and the Literary Committee, chaired by the
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student 'Bin Isa Hanfi." This explains the association's interest in cultivating

youth who carry the banner of literature.*®

In addition to the general diligence of the association's newspapers in publishing
poems by young students, including a poem published in Al-Basa'ir by the
student Saad Al-Din bin Musa Al-Ahmadi entitled 'Inspired by the Prophet's

Birthday, which included the following:*’

A N3l Ighandy lsllas ot iy i by Il
il sla UK il Dl Ll p3gd
Ldl eV Calgl) sy Ggn Lo aghy nll) s
A5l a8 Le 68 e LGS o dles ihg i b Iglles
L By agagh A |guad L2l Lagd Igimaly Illas

It is evident that the association's newspapers contributed to addressing the
most prominent issues related to Algerian literature and its leading figures. They
tackled French policy towards literature and helped introduce literary output and
the role of literary figures and associations in advancing Algerian literature.
Moreover, writers and poets themselves used these newspapers as platforms for
the exchange of ideas and criticism.

In independent journalism (Al-Manar newspaper):

Al-Manar published some of Muhammad Al-Eid Al-Khalifa's poems,

||50

including: O people, rise to seize your life"; it is a poem in which

Muhammad Al-Eid encouraged studying the rich history of Algeria and the
ancient heritage of the city of Constantine, and called for demanding freedom
and resisting oppression. Some of his other poems include: "March on as a

Pioneer,"51 "To Culture,"52 and "Algerian Unity"53.
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Muhammad AI-Eid expressed the importance of poetry in raising public

awareness, saying:

S EO I REIPECG 4 g el e iy

Zakaria Mufdi also expressed his reverence for poetry, emphasizing
that it is not merely words and creativity, but a message and a trust whose
:loftiness is reflected in what it achieves in this world, saying

A RN IR C A INA Aalie WA 5 ol Al

Al-Manar published poems and anthems by the poet Ali Sadiq Nassakh, as
previously mentioned, and among his published poems are: "Rally the People

Around You" and "O Prophet of Guidance«™." The poet Ahmad Bouadou also

156

had a dedicated space in the newspaper, with published poems such as "~ To

Sisterly Tunisia™ and "Spring Has Come" 7

Al-Manar also published other poems, including "The Cry of Al-Kashani">®

n39

by Mahmoud Bouzouzo, the poem "Tlemcen My Grandfather"™” by Omar Al-

Baskari, the poem "May g©0 by Abu Bakr Mustafa bin Rahmoun, and the poem
"O People, Be Alert" by Al-Arousi bin Al-Hajj Muhammad.®'

Conclusion

The Algerian literary movement contributed to confronting the hellish policies
of the occupation, to rescuing Algerians from the life of submission and
humiliation imposed by the occupation administration, and to reviving the
Algerian identity and restoring its components. Poetry was one of the important
means of preserving the elements of Algerian national identity, providing an
outlet for Algerians who were deprived by the occupation authorities of
recreational means, and serving as a means of pressure on the colonizer and its
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cultural crimes at the same time, through its objectives in education, awareness,
and enlightenment. An elite group of poets emerged who contributed to raising
the awareness of the people, enlightening them, and educating them about their
destiny. Pioneering national newspapers such as Al-Basaer and Al-Manar played
a role in invigorating and promoting poetry, providing poets with a platform for
critigue and the exchange of ideas. They depicted the years of struggle against
the French occupation and addressed topics that stirred the conscience of
Algerians, such as poverty, land, migration, and others, thereby causing sharp
distress to the colonial administration.
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