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The Conceptualisation of Time and its Relation to the
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The reflection on the general concept of time fric&n
literature is never sketched in isolation for Erworks focus
on character description enunciation and spacihg.i$sue of
timing is particularly valorised. Linked directlyot the
linguistic theory, the essential argument of thisonity
consists in showing that literature, as compareather forms
of arts, painting for instance, needs language aseans of
expression. This language is essentially a set aidsvthat
combine together to produce a continuous chain roayea
particular span of time- therefore, any literaryrkvehould get
its specificity within a continuous linear narraiwn order to
guarantee harmony with its means of expression-

Time is given a considerable place in fictitiousrideif
one admits that time is an essential componertteoharrative,
just as characters and space are, it would benpattto devote
a great deal of effort to tackle this alleged limka given
literary work. Thereafter, one sees the applicgbitif these
components, especiallytime characters.These forms of
representation being time-sensitive may symbotsduration.
In this sense, one would say that time tends tthaiecircle of
evidence which includes both the human being asdpace
JI.e., it is the extension of one’s consciousness.

It is worth mentioning that every individual has a
personalised view of time. The personal experiepedpds of
pleasure and pain determine the relative appreaiaf time.
Undoubtedly men have not the same conception of tmd
thus not the same consciousness. In fact time hiées sjmilar
significance for members of a given society. Evergmber
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experiences it his way. While someone, for instaaspires to
commit suicide because of some changes inctmventional
time, other develops a certain appreciation to, andiaiots
with every elapsed second. Time cannot have thes saue
for the two. This leads to the overt conflict ohgeations.

The two generations share the space of evidence
(society), yet their vision of this one space dgfeThe same
opinion could be developed over these generatignfamas
their conception of time is concerned. The timehaf oldest
generation, which prefers preserving the ancieadition, is
not identified to that of the young one. The twogmtions
foresee promotion as an ineluctable step in thaies!
However, the required time for such an act is shtarently,
i.e., for the former generation time is very longil for the
latter generation, it seems short. Concretelysithe same
lapse of time and the same lifetime period.

The existential time is, in fact, the reflection lmiman
consciousness, for it manifests what both generatare and
what they aspire to. Yet, particular digression,fasas the
human consciousness is concerned, is due to tleetidin
granted to time by the dominant political class@he
opposition to a political regime is therefore cajissed by this
disagreement between the members of a given sodibig
means that contradictions between values are grahte
different generations. Thus one would say tha,itn fact, the
dominant class that confers to time its sense.

The sense attributed to time underlines both tHeega
and the action that this particular social clagspectively,
develops and manifests. Consequently, it is thereaif theses
values that infers either the promotion or the itecbf a given

group.

The nature of the human values is conceived with th
notion of time that depends on classical distinctimetween
the present and the future. The past and the faitere¢he very
essence of life, for the historian Si Hadi Taziwhahat the
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past is a ‘dead time’ which should, definitely, tag&en into
consideration while living the preséent.

Literature, by allowing a specific place to timedato
human consciousness, acquaints one with the chaofjes
concept of time and thus the change of the contérthe
individual consciousness. The absurd charactehefworld
may change the individual consciousness, i.e.alisence of a
rational coherence produces a certain incompadtibdf the
individual’'s experience with a very organized sgstelhe
African writer, in this sense, through portrayirng tdifference
between man’s intent and the resulting chaos heusters,
stresses the diverging conceptions of time.

The African writer is likely to refer to the absenof
logic and common sense in his writing. This hypsthe&ould
be discussed differently, i.e., that the Africanunable to
control and order experience, that he feels himsefictim of
modern technology and bourgeois values, and hditibas
have included the assumption that human beingsfaarky
rational creatures who live in an intelligible uerse, that they
are part of an ordered social structure.

The African writer's task is then nothing, but the
exposition of the absurd aspect of the world. bt fais not the
world which is absurd but the confrontation of itsational
character. A. Camus adds that the absurd is neitlierman
nor in the world, but in their coexistence (HenosBowski)' .

For Camus absurdity is given a premise of all moder
experience, an uneasy feeling, above all, a sernkse o
contradiction, and is only the beginning of a pptia of life,

its meaning and consequences.

Camus seems to presume the absence of any kind of
universal logic or direction generally associatathwhe idea
of divinity as D.Z. Mairowitz stressés The absurd is, in fact,
the confrontation between the sense of the irratiamd the
overwhelming desire for clarity that resounds ia ttepths of
marf. An author’s juxtaposition of given social evertsd
members of group is, in reality, a means whereby he
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endeavours to mirror the awkwardness of life ine th
spirit of the individual.

What is not accepted and welcomed among members of

a society, what does not act in their favour, arthiwseems
strange to them qualify the very aspect of theaiaamilieu.
The absence of implacability between the reality thé
traditional socialvécuand the individual's perception of it,
produces an absurd vision of the world. The aboeigiin their
traditional costumes do not feel really at easéh e - so-
called — strange life style; the modern educatibe new
acquired foreign habits, behaviours, new religiord anew
languages are all considered strange and irratamerding to
the traditional ethnic conception of life.

The ethnic groups have undoubtedly their way oingge
scrutinizing and evaluating things in life. It isataral that
either the suggested or the imposed regime haaca pimidst
this social group. This regime is certainly seenéstroy their
traditional order, way of practices and mythicalridoIn this
vein M. Eliade says:

Initiation qui montre que ’homme des sociétés
primitives ne se considére pas comme acheveé tel
gu’il se trouve donné au niveau naturel de
I'existence: pour devenir home proprement dit, il
doit mourir a cette vie premiére et naitre a ure vi
supérieur, qui est a la fois religieuse et cultarel
(1965 : 156)

The African writer deals with the absurd aspecths
traditional African society through suggesting ristey
characters, in order not to say hefbe®ne supposes that the
character that might go concomitantly with rationaherence
is the child.

Portraying the child in the African novel constédsita
study of conception of childhood in the tradition&drican
society as well as the changes to which this sameety is
subjected, in a time the process of change aptiasge in
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the eyes of the elders. This is another way of dimileg the
importance of the child in the African novel.

In so far as the novel puts in parallel the divisad time
(past, present, future) and the division of sociatgategory,
for time and society, as Zéraffa stresses, arentaband pre-
requisite in the Romanesque world (1971). One mmp=mled
to grasp the changes of the concept of time ansl with the
content of individual consciousness, through tharatter of
the child.

The question that might- be raised is whether the
reader's acquaintance with the individual consaiess
changes the more he is confronted to the very tyeale
experiences. The suggested answer could be no thnanea
mere reference to some charactechil@ren) in African
fiction. A child is shown to grow up within inters®nal
relationships along which he develops attitudesamfiability,
attachment and rejects at any time the surrounslibjgects.

Complex activities, emotions, imitations, aggressjo
identifications, and afterwards comparison betweensons
play multiple roles. Yet, these relations followeoanother
within a system of institutions-family, techniqueschanges,
culture, and ideology... which are at once interdelpen and
ineluctably convergent. Socialisation, through depiag
inherent attitudes of the subject to sociabilitg &ty means of
fitting individual, is defined within a conflictinghet that
constitutes the global society.

By definition, children are different, but shareath
particular feature which distinguishes them fromulad
Innocence and the eager desire for change musvér o
some African novels, especially those correspondmghe
fourth stage of cultural upheaval in Afrita

The child, with whom the idea of studies is seen
germinating, intents to introduce the idea of ursaé equality
and brotherhood, i.e., he believes that the only teavards
social promotion and satisfaction is via educati©nAchebe’s
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characteMNowye,or M. Feraoun’§~ouroulouy are likely to be
the same. Unsatisfied with the traditional way ofing,
behaving and above all, beliefs which sanction etlea
innocent. Nwoye rebels against the set norms and ways of
conduct. He tries by means of converting to Clarsty to
express his dissatisfaction with his father’s stygieourouloy
haunted by the idea of studies, intents to intredihe idea of
universal equality and brotherhood, believing tddication is
the only way towards social promotion and satisfact

The African child symbolises in fact the new cortaap
of the world, change and progress as well as tjgetren of
the arbitrary rules. This chain requires essentiad
considerable time to be given birth. This is prdpathy time
is given a great deal of importance. This leadswall, to the
discussion of the authors’ consideration to theattar of the
chid in the traditional values and the substituitybof time by
another in the traditional African society.

The Child between temporal, scriptural and traditional
values
To be continued
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'The conventional timis a manner to uniform time. It is as well a meahs
reducing the plurality of manners of living time tmglividual consciousness. The
conventional time is the attempt of getting unifignto the existential timelThe
existential timeas, on the contrary, a fantasist, a poetic andtist@éime. It has no
form other than the one given by an individuals Itelative and even subjective.
Danial Tchapda Piameug Tempstaken fromMots Pluriels,Vol.1. no 1. 1996
" Si Hadi Tazi ja Conception du Temps dans I'lslam,
http://www.Multimaniacom/ elmandjra/siteomar/letemps 1.html
" La philosophie de Camubttp:// nebula.nonors.unr.edu/-
Feminore/wt202/sosnowski
" The Meaning of Absurdavid Zane Mairowitz, http://
www.geocities.com/Athens/Aegean/1300/absurd.html
¥ lbid
V' M. Zéraffa shows that: ‘ le héros n’avait aucuegrésentativité. Il était le
substitut, le double, le délégué d’'un ordre magidigieux. Le héros n'avait pas
d’histoire (1971: 04)

"' The concerns of the African fiction are reflectedhe following:

Novels portraying the initial exposure to the weésthebe's Things Fall Apasand
Ngugi's_The River Between.

Novels concerned with the problems of adaptatidiméowestern education:
L'Aventure Ambigué Cheikh Hamidou Kane.

Novels of urbanization best typified by Cyprian Ewi's Lagos novels

Novels concerned with the problems of politics ational building, either prior to
independence or in a post-independent situatioler Pdoraham's A Wreath for
Udomoand Achebe's A Man of the People.

Novels concerned with a more individualized lifglst with a growing emphasis on
the individual and his relationship towards a gréngm which he has become
estranged; Armah's Fragments and Ezekiel MphalileéeWanderers. (' The
Ermergence of the African Fiction ', Larson, 19F8,14)
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