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Abstract:

This paper aims at investigating the concept of audiovisual text and its
initiation into translation studies. The paper also explores the complexities of the
audiovisual texts, and how to deal with the semiotic nature of audiovisual texts
when translating for different audiovisual translation types.

Keywords: audiovisual text; verbal, non-verbal, audiovisual translation types.
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In addition to these three text types based on the
functions of language, however, there is a fourth group of
texts which may be designated the “audiomedial” type.
Such texts are written to be spoken (or sung) and hence
are not read by their audience but heard, (Reiss,
1971/2000: 27)
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Audio-medial texts, ... are distinctive in their
dependence on non-linguistic (technical) media and on
graphic, acoustic, and visual kinds of expression. It is only
in combination with them that the whole complex literary
form realizes its full potential. What kinds of text belong
to this type? Generally speaking, any text that requires the
use of and a degree of accommodation to a non-linguistic
medium in order to communicate with the hearer, whether
in the source or in the target language. (Reiss, 1971/2000:
43)
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Although they may look simple because of our
repeated exposure to them, audiovisual texts are very
complex semiotic composites in which a variety of codes
coalesce in order to create meaning. Their multimodal
nature is as arresting as it is challenging. Sounds, images,
speech, written text and music, they all contribute their
part to the final message and the challenge from the
translator’s perspective is that, more often than not, only
the verbal input can be transformed from a source into a
target language. (Bogucki & Diaz-Cintas, 2020:13)
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audiovisual texts, unlike ‘traditional’ printed texts,
typically use two types of signs and two different channels
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of communication. They are composed of audio-verbal
signs (the words uttered), audio-nonverbal signs (all other
sounds), visual-verbal signs (writing), and visual
nonverbal signs (all other visual signs). (Remael, 2010:
13)
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