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Abstract

This article presents an auto-analysis of a poetry self-translation into a versified one. It
focuses on the way taken by the author-translator who has to make decisions by choosing and
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changing words or expressions while writing either the original text or its translation, without
ignoring his (her) freedom to be creative in both of them. Among the findings, the researcher
cites that the author-translator has to transfer the message as it is in the original text since, the
reader is not supposed to know its language. In addition, the translator should be aware of the
form with some poetry rhetorical criteria as well. Besides, among Lefebvre’s seven translation
strategies of poetic texts, we find the literal translation which has proven possible. Finally,
when studied by Translation Studies scholars and critics, the author-translator’s own
presentation and analysis of his (her) self-translation will help them understand the process of
perceiving, then making decisions for both the text and its self-translation, as an experienced
and measurable activity, reported by the author-translator him(her)self.
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« Throughout literary and non-literary history, well-known writers, scholars and philosophers
have translated their own works, for example, Ramén Llull, Nebrija, Thomas More, Fray
Luis de Ledn, John Donne, Spinoza, Voltaire, Marx, Samuel Beckett, Pirandello, Nabokov
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“Self-translators are bilingual writers. They are able to write their work in any of the two

1. Elena BANDIN, THE ROLE OF SELF-TRANSLATION IN THE DECOLONISATION PROCESS OF
AFRICAN COUNTRIES, Universidad de Leon, Dialnet (TheRoleOfSelftranslationInTheColonisationProcessOf-
897175) (PDF), p.35.
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1.Elena BANDIN, op.cit., p.36.
2.Michael Oustinoff, Bilinguisme d %criture et auto-traduction. Julien Green, Samuel Beckett, Vladimir
Nabokov. Paris, L"Harmattan, 2001, p.12.
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« Changes the way we think. It challenges previously held ideas and gives insights into other
human beings. It is an important part of all languages and thus should be part of language
learning”
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Mahbouba Bekouche, Haider A. Kadim Elsaid, Exploring Emotional and Cultural Dimensions in
Translation : A Sociolinguistic Approach to Arabic Literary Forms, Revue Algérienne Des Sciences Du
Langage, Volume : 9/ N° : 1 (2024), p. 130.
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Lueur d'une Victoire fiere
1/ Peut-on faire taire le cceur de cette chere terre
2/ Dont les cris si assourdissants envahissent les airs ?
3/ Contre sa colere, rien ne suffit, rien ne sert
4/ Ni feu, ni fer, rien n'est a faire
5/ Ni douceur, ni fleurs, ni prose, ni vers pour satisfaire
6/ Ses pleurs hantant les aires sont amers
7/ Ses larmes brulantes inondent déserts et mers
8/ Comment ignorer ses veeux silencieux, mais si clairs ?
9/ Cette partie de terre est la Palestine chére a toute ere
10/ Vous, Peres et Meres, Sceurs, Freres et Confreres
11/ Qui a cette partie de patrie offrez sang et chaire
12/ "Unissez vous mes enfants ! *, implore-t-elle, dans ses vers
13/ A vous voir désunis, /e ceeur me serre
14/ De cette Servitude qui m'étrangle, j'en ai assez souffert
15/ Pour que je ne meure, qu 'on me libere
16/ Prenez la piste de L'Honneur, ensemble Solidaires
17/ Ma liberté en vert étincelante, vous attend a bras ouverts >>.
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