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Abstract:
This article explores the multifaceted representations of the god in the anime

Naruto from philosophical, religious, and mythological perspectives. It highlights how
Masashi Kishimoto was inspired by East Asian spiritual and cultural traditions. The
philosophical dimension appears through characters like Nagato and Madara, who seek
god-like authority, raising questions about absolute power, free will, and fate.
Religiously, the anime integrates Shinto and Buddhist concepts, rituals, and techniques
such as Amaterasu, Susanoo, Izanagi, the Six Paths, and reincarnation. Mythologically,
it blends Japanese, Chinese, and Korean symbols like the Kyiibi, the Tailed Beasts, and
the legend of Jiraiya. The study concludes that Naruto is not just entertainment but a
deep cultural narrative that reimagines divine imagery across multiple dimensions.
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. INTRODUCTION

The anime Naruto has become a global sensation, firmly establishing itself as one of the most
iconic Japanese animated series of all time. With its lasting popularity across television
networks and streaming platforms, the series has captivated audiences worldwide, not by
accident but because of its deep well of cultural, religious, and philosophical symbols. Rooted in
East Asian traditions, Naruto carries significant layers of meaning that elevate it beyond the
traditional narrative of a young ninja.

While the show follows a coming-of-age story of ninjas from 2002 to 2017, Naruto offers a far
richer narrative, brimming with existential questions about life, fate, and redemption. Among its
most profound themes is the concept of the "divine,” which appears in both direct
representations and subtle, metaphorical forms embedded in the characters and plot.

In Naruto, divinity is not confined to the idea of an all-powerful being. Instead, it is portrayed as
a force of cosmic order—one that dictates the moral compass of the world and influences the
fates of both individuals and entire nations. This divine force is explored through figures such as
the Sage of the Six Paths and themes like reincarnation, fate, and personal choice. The spiritual
and metaphysical elements of the series strongly reflect the influences of Eastern religions,
particularly Buddhism and Shintoism.

Creator Masashi Kishimoto draws heavily from Japanese, Chinese, and Korean myths, as well
as Eastern philosophical traditions, to shape the world of ninjas and their extraordinary abilities.
These influences manifest in character names, legendary techniques, moral quandaries, and the
complex dilemmas faced by both heroes and villains alike.

This article seeks to examine how divinity is represented in Naruto through three interconnected
lenses:

1. Philosophical
2. Religious
3. Mythological

By conducting a semiotic and cultural analysis, this paper delves into how Kishimoto intricately
weaves Eastern myths and philosophical ideas to craft a narrative that not only entertains but
also offers a profound exploration of power, morality, and transcendence. Ultimately, Naruto
succeeds in presenting itself as more than just an action-packed anime; it serves as a mytho-
philosophical meditation on the divine.

1. The Image of God from a Philosophical Perspective

1.1. Acting as God
In Naruto, questions about divinity are explored through characters who either seek absolute
power or adopt god-like roles. The anime doesn’t offer a singular, omnipotent deity, as found in
many monotheistic religions. Instead, it presents quasi-divine figures and metaphysical forces.
A prime example is Nagato (Pain), who declares himself the god of his village, believing that
peace can only be achieved through suffering and pain (medium.com, 2021).

Nagato’s worldview reflects a philosophical concept of divine justice. He positions himself as a
moral arbiter, choosing who lives and who dies in his vision of a new world order. This mirrors
the "God Complex" often discussed in psychology and ethics, where an individual assumes god-
like authority to reshape reality according to their own ideals. From an Eastern perspective,
Nagato can be compared to the philosopher-king in Confucian philosophy—someone who
claims to possess ultimate wisdom (en.wikipedia.org, 2025).

However, Naruto ultimately rejects this path. Pain's downfall demonstrates the limits of human
beings trying to assume divine power. His eventual surrender to Naruto’s dream of peace
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through mutual understanding signifies a shift from authoritarian divinity toward a more
humanistic ethical approach.

Other characters like Uchiha Madara and Obito enact the "Moon's Eye Plan," aiming to plunge
humanity into an illusionary dream world—a utopia devoid of pain. Madara views himself as a
benevolent god, creating a false paradise. Yet, the anime critiques this notion, questioning
whether peace can truly be achieved by stripping humanity of its will and agency.

This storyline touches on existential and nihilistic philosophies: Madara sees life as nothing but
meaningless suffering and seeks to replace it with a fabricated illusion. In contrast, Naruto
upholds hope and meaningful struggle as the pillars of true peace (medium.com, 2021).

1.2. The Dialecic of Destiny and Free Will
A central philosophical theme in Naruto is the ongoing struggle between fate and free will,
often explored through divine or semi-divine lenses. Early in the series, Neji Hyfiga embodies
the belief in a fixed, predetermined destiny, heavily influenced by the rigid hierarchy within his
clan. This worldview suggests that one's future is sealed from birth, much like the Confucian
concept of social determinism, where societal roles are inherited and unchangeable (honki-
english4u.com, 2021).

In contrast, Naruto challenges this fatalistic perspective by exercising his free will and
resilience. Rising from being an outcast to eventually becoming a leader, Naruto's journey
reflects existentialist ideas, particularly the belief that individuals are defined by their choices
and actions, not by an inherited destiny.

The theme becomes even more profound with the myth of Asura and Indra, the sons of the Sage
of Six Paths, whose modern reincarnations are Naruto and Sasuke. Their ongoing conflict
represents a cyclical struggle rooted in reincarnation, drawing upon the Buddhist and Hindu
concepts of samsara (the cycle of rebirth). However, Naruto’s challenge is whether these new
incarnations can break free from the cycle of fate or whether they will remain trapped within it.

Ultimately, both Naruto and Sasuke transcend their fated rivalry, choosing peace and ending a
centuries-old conflict. This serves as a philosophical statement that free will has the power to
overcome inherited fate, a theme that resonates with Eastern beliefs about karma and personal
responsibility. In line with samurai culture, which emphasizes personal growth and honor
through overcoming one’s fate, Naruto suggests that ethical transcendence and personal agency
can reshape destiny (Silver Van, 2025).

1.3. Moral Duality
The moral framework of Naruto is defined by two opposing forces:

o The Will of Fire, representing self-sacrifice, generational continuity, and community
values, epitomized by the Leaf Village (Konoha);

e The Curse of Hatred, an inherited legacy of revenge and grief that plagues the Uchiha
clan.

This philosophical dichotomy mirrors the battle between deified moral forces:

e The Will of Fire acts as a god-like collective spirit of good, symbolizing virtues such as
duty, loyalty, and respect for future generations.

e The Curse of Hatred becomes a near-mythical force, representing generational evil and
the corrosive effects of vengeance.
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The Will of Fire aligns with the ideals of Bushido and Confucianism, emphasizing respect for
elders, duty, and the welfare of future generations. It is elevated to a quasi-sacred ideology
within Konoha, shaping the village’s core values.

On the flip side, the Curse of Hatred symbolizes the darker aspects of human nature, particularly
when forgiveness is abandoned. It evolves into a transgenerational sin, spreading like a spiritual
illness across the Uchiha clan.

Philosophically, Naruto suggests that good, though constantly tested by darkness, is the
stronger and more enduring force. While evil lingers, the collective goodness—fueled by
sacrifice, understanding, and compassion—ultimately prevails.

1.4. Eastern Philosophical System and the Archetype
Naruto seamlessly integrates key Eastern philosophical ideas, especially those from Taoism,
Confucianism, and samurai ethics, into its narrative and spiritual structure.

One of the central motifs in the series is the Taoist concept of Yin and Yang (F£[%)—the
principle of complementary opposites. This theme is reflected throughout Naruto in various
forms:

e The balance of chakra (light and dark),
e The types of ninjutsu (Yin Release and Yang Release),
e The duality present in characters like Naruto and Kurama, or Sasuke and Itachi.

Rooted in Taoist cosmology, this worldview suggests that true harmony emerges only when
opposing forces are in balance. The techniques of the Six Paths Sage, known as Onmy®oton,
directly draw from Onmyodo (FZ[53E), an ancient esoteric system that blends Taoism,
Buddhism, and Shinto, further emphasizing this dualistic principle.

Naruto’s training in Sage Mode at Mount Myoboku evokes the image of a Taoist hermit—an
individual retreating into nature to seek wisdom and enlightenment. This concept of mystical
isolation as a path to divine insight mirrors the Taoist and Buddhist traditions found in Chinese
and Korean folklore, where wise figures often reside in the mountains (fll A sennin).

Beyond Taoism, Naruto also embodies Confucian values, particularly in its depiction of
mentor-student relationships:

e Naruto’s unwavering loyalty to Jiraiya,
e The respect Team 7 holds for Kakashi,
e The reverence for the Hokage as the paternal figure of the village.

Scholar Christopher Born argues that Naruto communicates Confucian ideals more powerfully
than conventional religious texts or lectures, using emotional bonds and dramatic arcs to impart
lessons about respect, duty, and sacrifice. Researcher Shiwoo Hui Gan adds that Naruto
promotes conservative moral values, emphasizing the importance of veneration for ancestors,
the protection of community, and adherence to traditional ethics—even at great personal cost. In
this sense, the series can be seen as culturally conservative, especially when compared to more
modern or progressive anime.

In conclusion, the philosophical framework in Naruto explores the consequences of humans
seeking godhood and assuming divine authority—whether for benevolent or destructive
purposes. By weaving together concepts from Confucianism, Taoism, Bushido, and Buddhism,
the series delivers a powerful message: power without responsibility leads to ruin, and true
peace is not achieved through divine coercion but through mutual understanding and balance.
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2. The Image of God from Religious Perspective
The religious influences of Eastern traditions, particularly Shinto and Buddhism, play a
significant role in shaping the portrayal of divine forces in Naruto. Rather than drawing from
formalized religions with strict rituals and doctrines, the anime is more deeply influenced by
folk beliefs and mythological imagery, offering a more fluid and symbolic approach to
spirituality.

This approach aligns with a Japanese cultural concept known as Shinbutsu-shiigo (f#1L& &
)—the syncretism of Shinto and Buddhism. This tradition blends elements from both religions,
creating a harmonious fusion of spiritual ideas. Naruto reflects this syncretic blending by
incorporating elements of both Shinto and Buddhist thought, blending them into the narrative
and its depiction of divine forces in ways that feel organic and culturally resonant.

2.1. Shinto Influences
Shinto, Japan's indigenous religion, revolves around the concept of kami—natural spirits or
deities that inhabit all aspects of the world. In Naruto, the influence of Shinto is evident,
particularly through the names and powers of the Uchiha clan’s techniques, which directly
reference Shinto deities:

e Amaterasu (Goddess of the Sun),
e Tsukuyomi (God of the Moon),
e Susanoo (God of Storms).

These names are far more than mere decorative labels; they symbolize divine power and cosmic
authority, making them instantly recognizable to a Japanese audience as representing forces on a
godly scale. Amy Plumb argues that Masashi Kishimoto intentionally incorporates these names
to deepen the narrative, trusting that viewers will recognize and interpret their significance
without the need for overt explanations (Plumb, 2010).

For example, Susanoo, summoned by Mangekyd Sharingan users (Itachi, Sasuke, Madara),
manifests as a massive armored spirit guardian, echoing the role of the Shinto god Susanoo as a
divine warrior. In Shinto mythology, Susanoo is famed for defeating Yamata no Orochi, the
eight-headed serpent. This myth is mirrored in Naruto, where Itachi’s Susanoo seals
Orochimaru’s serpent form, re-enacting the ancient myth within the narrative. The Totsuka
Blade used by Susanoo parallels the legendary Kusanagi sword, which was retrieved from
Orochi's body.

Several other Uchiha techniques also draw on Shinto deities:

e lzanagi, a forbidden technique allowing users to rewrite death, mimics the creative
power of the god Izanagi.

e lzanami, which traps enemies in a loop of fate until they accept their destiny, mirrors
the divine judgment of Izanami, the goddess of the underworld.

These jutsus give their users a sense of divine authority—capable of creation, destruction, and
judgment. Additionally, Orochimaru’s curse seals resemble Shinto ritual symbols or mantras,
and in battle scenes, the appearance of Torii gates (the red shrine gates) during sealing
techniques—especially when summoning a Shinigami (god of death)—further invokes Shinto
symbolism. These gates mark a sacred transition between worlds, adding layers of spiritual
depth to the anime's battle scenes (Tejal Suhas Bagwe, 2020).

Other elements influenced by Shinto include:
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e Sacred animal summoning (frogs, snakes, slugs) through blood contracts, resembling
kami spirits.

e Shrines and temples, such as the Fire Temple guarded by monks, and hidden places
containing sacred objects, like the Uchiha tablet.

o Ritualistic sacrifices and forbidden arts, exemplified by Jashin, the dark god
worshipped by Hidan, who performs sacrificial killings.

The term “Shinobi God,” used for figures like Hashirama Senju and Hiruzen Sarutobi,
reflects Shinto’s animistic reverence for extraordinary individuals. In Japanese culture, great
people can be revered as kami, blending spiritual awe with hero worship.

Thus, Shinto’s influence in Naruto is both structural and symbolic: divinity is portrayed as
natural, plural, and accessible through rituals and heritage. It emphasizes a world where the
divine is not distant or abstract but is embedded in the natural world and human actions.

2.2. Buddhist and Hindu Influences
In addition to Shinto, Naruto is deeply shaped by Buddhist and, by extension, Hindu
cosmology, which significantly influence its spiritual and metaphysical landscape.

One of the most prominent examples of Buddhist thought in the series is Pain's Six Paths
technique, which mirrors the Buddhist concept of Samsara—the cycle of birth, death, and
rebirth. Each of the Six Realms in Samsara represents a different state of existence, and Pain
(Nagato) divides his essence into six bodies, each embodying one of these realms:

1. Tendo (Deva Realm) — Realm of gods.

Ashurado (Asura Realm) — Realm of warlike demi-gods.
Ningendo (Human Realm) — Realm of human existence.
Chikushddo (Animal Realm) — Realm of instinct.

Gakido (Hungry Ghost Realm) — Realm of insatiable craving.

© v M w DN

Jigokudo (Hell Realm) — Realm of suffering.

These realms represent different facets of existence, each with its own challenges and powers.
For example, the Hell Path summons a judge of the underworld to interrogate and punish souls,
reflecting the role of Yama, the god of death, in both Buddhist and Hindu traditions.

The Sage of the Six Paths (Rikudo Sennin), who is credited with the creation of ninjutsu and
the distribution of chakra, is modeled after a Bodhisattva—an enlightened being in Buddhism
who has transcended Samsara and returns to guide others toward salvation. His depiction,
complete with a halo, a shakujo (staff), and six prayer beads, closely resembles Buddhist
iconography (Silver Fang, 2025). The Sage's teachings, especially the spreading of Ninshi, a
spiritual precursor to ninjutsu, emphasize unity and peace, paralleling the Buddha's Dharma,
which aims to alleviate suffering and guide souls toward enlightenment.

Reincarnation, a central concept in both Buddhist and Hindu philosophy, plays a crucial role in
Naruto, especially in the cyclical struggle between Indra and Asura, who are reborn as Sasuke
and Naruto. Indra, embodying pride and power, constantly clashes with Asura, who represents
love and cooperation. This duality echoes the cosmic conflict between Devas (gods) and
Asuras (demons) in Hindu mythology.

Additionally, techniques like hand seals in Naruto are derived from Buddhist mudras, as well
as the Chinese zodiac, which is used in both Taoist alchemy and esoteric Buddhist practices.
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Kishimoto has confirmed that he integrated these traditions to maintain symbolic consistency
throughout the series (en.wikipedia.org, 2025).

The five chakra natures—Fire, Wind, Water, Earth, and Lightning—are directly influenced
by the Wuxing (F1T), the five elements of Chinese philosophy, which were later incorporated
into Buddhist cosmology. Each of the Hidden Villages in the series is aligned with one of these
elements, and their Kage (leaders) are seen as spiritual embodiments of these elemental forces.

Even the summoning arts, which involve blood pacts and ancestral spirit beasts, have their
roots in shamanic rituals and Hindu avatars, where divine power is incarnated through a human
medium. The concept of the jinchiiriki—humans who house tailed beasts—resembles the
Hindu idea of avatars, where gods like Krishna or Rama incarnate in human form to fulfill
specific divine purposes.

2.3. Korean Religion Traditions and Syncretic Spirituality in Naruto
While Naruto does not explicitly reference Korean religion, the anime shares several elements
with Korean shamanism (Muism), Buddhism, and folk myths, reflecting the cultural overlap
found throughout East Asia.

A notable shared motif is the Nine-Tailed Fox, known as:
o Kitsune in Japan,
e Huli Jing in China,
e Gumiho in Korea.

In Korean folklore, the Gumiho is often depicted as a seductive spirit that devours human
hearts or livers—a malevolent entity that requires appeasement or exorcism. This mirrors the
initial portrayal of Kurama in Naruto, where the Nine-Tailed Fox is feared as a monstrous,
destructive force. However, much like the Japanese tradition of fox spirits that transform into
loyal guardians, Kurama is eventually redeemed, aligning with this cultural evolution of the
creature’s symbolic role.

Shamanic elements are also present in the anime through characters who communicate with
nature, summon spirits, or embody divine roles. The toad sages, snake hermits, and slug

summoners in Naruto resemble the role of the mudang (£ Z})—Korean shamans who invoke
guardian spirits for healing, protection, or foretelling fate. For instance:

e Anko Mitarashi, who carries a cursed seal and channels serpentine powers, mirrors a
spiritual medium or shamanic figure.

e The use of blood offerings to summon beasts draws on ritualistic practices found in
both Korean and Japanese traditions.

Additionally, some interpretations suggest that certain names and visual symbols in Naruto
(e.g., the red cloud robes of the Akatsuki) might draw on ceremonial attire from various
religious sects across Asia, including Shugendo (Japanese mountain asceticism), Buddhist
warrior-monks, and even Korean Taoist factions. According to some analysts, even the name
Susanoo could phonetically resemble Su-Seong, a Korean term for male priests, indicating
deeper layers of cross-cultural reference (narutoanalysis.com).

Moreover, characters like Might Guy and Rock Lee, whose fighting styles incorporate
drunken boxing and traditional martial arts (e.g., Quan Fa), evoke imagery of martial
discipline. Their visual design and techniques are reminiscent of Bruce Lee, a legendary figure
in both Chinese and Korean martial philosophy. The combination of inner strength and spiritual
training in their fighting styles is a significant aspect of their character development.
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On a broader scale, Naruto presents a spiritually harmonized world where Shinto, Buddhism,
Taoism, and folk religions coexist without contradiction. This mirrors the East Asian tradition
of religious syncretism, particularly in Japan and Korea, where individuals often embrace
multiple belief systems simultaneously.

Critics have also observed that the rivalry between the Senju and Uchiha clans may symbolize
Japan’s historical conflict between Buddhism and Shinto—with the Uchiha representing divine
pride and ancestral reverence, while the Senju embody compassion and transcendence. The
eventual reconciliation between Naruto and Sasuke suggests the possibility of uniting these
contrasting belief systems.

3. The Image of God from Mythological Perspective

3.1. The Nine-Tailed Fox (Kurama) and the Biji

In Naruto, questions about
3.1.1. The Nine-Tailed Fox (Kytibi / Kurama)

The most iconic mythical creature in Nareduto is the Nine-Tailed Fox, initially introduced as a
chaotic force sealed within Naruto. In Japanese folklore, the Kitsune is a mystical fox with the
ability to shape-shift. While it is often mischievous, it can also possess divine attributes.
Similarly, in Chinese and Korean folklore, the Huli Jing and Gumiho represent supernatural
foxes with traits of deception, beauty, and otherworldly power.

Kishimoto draws from these myths but adds his own twist:
e The Nine-Tails begins as a malevolent force, wreaking havoc on Konoha.
o Over time, it is humanized, given the name Kurama, and its tragic past is revealed.
o Eventually, Kurama forms a partnership with Naruto, offering strength rooted in trust.

This arc mirrors the evolution of mythological figures, where malevolent spirits often undergo
redemption and transform into divine protectors. The name "Kurama" itself references Mount
Kurama in Kyoto, a site associated with tengu (supernatural beings), as well as the legendary
warrior Minamoto no Yoshitsune, who trained under a tengu spirit. This connection evokes
images of divine instruction and martial legacy.

Amy Plumb notes that Naruto's youthful mischievousness mirrors the trickster Kitsune
stereotype. Yet, as Naruto matures, he transforms his inner chaos into heroic strength—
reflecting a universal mythological journey of growth and redemption (Plumb, 2010).

3.1.2. The Other Tailed Beast (Bijii)

Beyond Kurama, Naruto introduces eight additional tailed beasts, each with unique
mythological origins. These creatures are not just symbols of raw power; they embody spiritual
or elemental domains, mirroring deities or legendary animals found throughout East Asian
mythologies. Examples include:

e Shukaku (One-Tailed): A tanuki-like beast, possibly inspired by sand spirits or desert
demons.

e Matatabi (Two-Tailed): A spectral blue flame cat, evoking the nekomata, a
supernatural feline from Japanese folklore.

e Isobu (Three-Tailed): A giant turtle, reminiscent of Genbu, the northern guardian beast
in Chinese cosmology.

e Son Goki (Four-Tailed): A reference to Sun Wukong, the Monkey King from Journey
to the West, who controls lava and has immense strength.
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o Kokuo (Five-Tailed): A creature blending a dolphin and horse, possibly linked to King
Mu’s legendary steed in Chinese mythology.

e Saiken (Six-Tailed): A slug-like beast, echoing mythical creatures described in Chinese
bestiaries.

e Chomei (Seven-Tailed): An insectoid creature with glowing wings, evoking light spirits
or mythical bugs like the seven-eyed Chongming bird.

e Gyiki (Eight-Tailed): A hybrid ox-octopus creature, possibly linked to Ushi-Oni
(demonic ox) or an evolved form of the Yamata no Orochi.

Each Biju is sealed within a human vessel, the jinchariki, who serves as a bridge between the
divine power of the beast and the mortal world. This dynamic parallels the Hindu concept of
avatars, where divine forces inhabit human forms to fulfill a cosmic mission.

Characters like Gaara, Killer Bee, and Naruto must learn to coexist with their inner beasts.
This process symbolizes a spiritual journey, where taming the wild, primal forces within
ultimately leads to becoming both fully human and fully divine.

By the final arc, Naruto earns the trust of all nine Bija, uniting their powers and becoming a
mythic harmonizer—similar to a spiritual emperor or cultural hero. In doing so, he brings
together the elemental guardians of the world, symbolizing the unification of divine and mortal
realms.

3.2. The Myth of Jiraiya
One of the most direct mythological adaptations in Naruto is the story of the Legendary
Sannin: Jiraiya, Tsunade, and Orochimaru—characters based on the 19th-century Japanese
folktale Jiraiya Goketsu Monogatari (The Tale of the Gallant Jiraiya).

In the original myth:
e Jiraiya is a toad-riding ninja who uses toad magic.
e Tsunade masters slug magic and eventually becomes his wife.
e Orochimaru, once an ally, betrays them and learns snake magic.

Kishimoto stays true to the structure of the myth in Naruto, designating these characters as “The
Legendary Sannin,” and embedding their magical creatures and dynamics into the world:

e Jiraiya is the Toad Sage, trained by the elder toads at Mount Myoboku.

e Orochimaru seeks immortality, commands snakes, and becomes monstrous in
appearance.

e Tsunade uses slug summoning for healing, resilience, and medical ninjutsu.

The myth becomes more literal when Orochimaru transforms into a white snake, and later into
the Yamata no Orochi, an eight-headed serpent from Shinto legend. In a pivotal moment,
Itachi’s Susanoo defeats Orochimaru’s Yamata form using the Totsuka Blade, sealing him
forever. This reenacts the Shinto myth of Susanoo, the storm god, who slays the Orochi and
retrieves the Kusanagi sword from its tail.

This symbolic retelling elevates Orochimaru beyond a mere villain, positioning him as a
representation of chaotic ambition that is ultimately tamed by divine judgment.

On the other hand, Jiraiya embodies the role of the wandering sage—a teacher and moral
anchor who imparts wisdom to Minato and Naruto before his heroic death. His journey reflects



Siham Hemal, Ismail Chergui

the archetype of the mystic hermit, common in both Japanese and Chinese myths, who retreats
into nature, gains enlightenment, and returns to guide the chosen one.

Together, the Sannin function as modern mythological archetypes: the wise sage, the fallen
rebel, and the healer-guardian. They ground the narrative in traditional folklore while advancing
the moral and spiritual growth of the protagonists.

3.3.The Japanese Creation Myth
Another rich layer of mythology in Naruto is drawn from Japan’s creation myth, found in the
ancient text Kojiki, which tells the story of the primordial deities Izanagi and Izanami—a
divine couple responsible for creating the Japanese islands and giving birth to many gods. While
the myth is never directly retold in Naruto, its influence is deeply woven into the world-
building, character names, and the cosmological structure of the series.

Techniques Named After Gods

The Uchiha clan’s forbidden jutsu, 1zanagi and Izanami, are direct references to these creation
deities:

o lzanagi allows the user to rewrite death, essentially granting them a second chance at
life. This mirrors the power of lzanagi, who created the world and brought life into
existence.

e lzanami, on the other hand, traps the enemy in an eternal illusion loop, forcing them to
confront and accept their fate—much like 1zanami, who governs death and the afterlife
in the myth.

These jutsu transform their users into symbolic gods of fate and judgment, underscoring the
heavy price of wielding divine power, as the user sacrifices their vision in the process. This
mirrors the mythological consequences of the gods’ actions, where great power comes at a
significant cost.

Mythic Geography and Chakra

The division of the world into five great ninja nations, each ruled by a Kage and representing
one of the elements, echoes the way early Shinto deities were believed to rule over the natural
forces of fire, water, wind, earth, and lightning. This connection between nature and divine rule
is mirrored in Naruto’s elemental nations, with each Kage embodying the spiritual authority of
their respective elements.

The Divine Tree (Shinju), from which Kaguya Otsutsuki consumes the Chakra Fruit, draws
on sacred tree myths found across various cultures:

e The Mulberry Tree in Shinto.
e The Tree of Life in global mythologies.
o Forbidden fruit-bearing trees in Abrahamic faiths.

Kaguya’s descent from the heavens, her transformation into a goddess, and her passing on
chakra to her sons form a cosmic myth of divine motherhood and primordial power. Kaguya’s
story parallels that of Kaguya-hime, a moon princess in Japanese folklore, who is sent to Earth
only to return to the heavens, embodying the themes of purity and transcendence.
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The chakra system, the birth of the Sage of Six Paths, and the generational conflict between
Naruto and Sasuke all trace their origins back to this divine creation myth. Through these
elements, Kishimoto adapts creation mythology into a spiritual genealogy for the ninja world,
illustrating how divine origins shape the destinies and struggles of its characters.

3.4. Other Mythological Influences
Beyond Japanese and Buddhist myths, Naruto draws inspiration from a wide range of
mythologies and mystical traditions from across the world, particularly from Chinese, Korean,
and even Western sources. These global influences enrich the anime’s symbolic depth and
enhance its complex world-building.

Chinese Mythological Elements

Several characters and abilities in Naruto are deeply rooted in Chinese cosmology and
mythology:

e The Eight Gates technique used by Might Guy is based on the Qimen Dunjia (& P9
B E) system—an ancient Chinese method for understanding internal energy and time-
based strategy. The gates correspond to key energy points in the body, and opening
them grants immense power, but at a great physical cost.

e The Hydga clan’s fighting style, particularly the Eight Trigrams Sixty-Four Palms, is
derived from the Bagua (/\ Zt)—a Taoist symbol representing balance and energy. The
spinning formation and palm strikes reflect the Taoist concept of controlling and
circulating chi (or ki), the life force energy.

e The Sage of the Six Paths’ sacred tools—such as the gourd, rope, fan, and pot—mirror
magical items from Journey to the West, where enchanted objects are used to trap spirits
and suppress evil.

e Kinkaku and Ginkaku, the brothers who wield these tools in Naruto, are reminiscent
of the Golden and Silver Horned Kings from Journey to the West, known for their
trickery and power.

Western and Global Inspirations
Naruto also subtly incorporates elements from Western mythology:

o Some filler characters use techniques named after Medusa, referencing the Greek myth
of the Gorgon.

e The ANBU masks worn by covert operatives resemble ritualistic masks used in Greek
tragedy and shamanic ceremonies, symbolizing anonymity, spiritual transition, and
divine judgment.

e The Akatsuki's black cloaks with red clouds have been interpreted as symbolic attire,
potentially modeled after religious sects or esoteric orders, representing their role as
radical spiritual rebels.

In addition to these references, other mythological creatures—such as dragons, oni (ogres), and
celestial maidens—appear in statues, summoning techniques, or symbolic backgrounds, further
reinforcing Naruto’s atmosphere as a living mythos.

1. Conclusion:

From the analysis above, it’s clear that the image of "god" in Naruto is multifaceted and rich in
symbolism. The concept of divinity appears in several forms:
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e Philosophical form, where it represents the aspiration toward absolute power and the
moral struggle surrounding its use.

e Religious form, as Shinto and Buddhist symbols are intricately woven into the fabric of
the ninja world.

e Muythological form, through the reimagining and rebirth of creatures and stories from
East Asian folklore.

This combination of influences creates a deeply layered narrative where the divine, in its
various manifestations, shapes the characters, their actions, and the world around them.

This harmonious blend of cultural, religious, and philosophical references in Naruto is far from
mere ornamentation—it serves a critical narrative and ideological function. By tapping into an
ancient cultural reservoir, Kishimoto imbues the story with a depth that resonates across
cultures and generations.

Even viewers who are unfamiliar with these traditions can intuitively sense the weight of these
references, while those who possess knowledge of these cultural touchstones experience an
added layer of intellectual and aesthetic satisfaction.

Naruto excels at balancing entertainment and education. For instance, a Western viewer might
be prompted to look up "Amaterasu" after encountering the term in an episode, only to discover
it refers to the Japanese sun goddess. Similarly, an Arab viewer may come to understand the
Buddhist concept of reincarnation through the dramatic cycle of Naruto and Sasuke.

In this way, Naruto stands as a unique case study in cultural pedagogy through pop culture,
deserving of scholarly attention in the fields of religion, mythology, and philosophy. The anime
provides a gateway for audiences to explore profound cultural and intellectual concepts within
the context of a mainstream, widely accessible medium.

As the Japanese poet Ki no Tsurayuki once said: "Times may change, but myths live on in
people’s hearts.”

In Naruto, the gods, demons, and sages of ancient worlds are reborn as modern warriors, still
grappling with timeless questions about power, justice, fate, and peace.

While this analysis primarily draws from Eastern cultural frameworks, it also paves the way for
further comparisons with Islamic theology and other religious traditions. The cross-cultural
semiotic approach applied here can enrich future research and open new dialogues about
divinity in media.

Ultimately, Naruto serves as a reminder that mythology, religion, and philosophy are timeless
tools through which humanity seeks to understand the ultimate forces—whether they take shape
as creators, moral codes, or elemental beasts.
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