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Abstract:

This academic paper explores the impact of Artificial Intelligence (Al) on contemporary visual
art, focusing on how Al technologies are reshaping aesthetic values, creative processes, and
the roles of both artist and audience. The paper addresses a central question: what becomes
of art when machines participate in creativity? Key themes include Al as a creative tool, the
transformation of authorship, the rise of generative aesthetics, and the decline of traditional
evaluative criteria. It also investigates the emergence of the "artist-programmer” and the

audience’s new participatory role in constructing artistic meaning. The study concludes that

Al does not replace human creativity but redefines it within hybrid frameworks that
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challenge classical definitions of beauty, originality, and authorship. Artistic innovation today
depends on embracing collaboration between human intuition and algorithmic logic.
Keywords: Artificial Intelligence, Contemporary Visual Art, Generative Aesthetics, Artist-

Programmer, Aesthetic Reception, Authorship, Algorithms, Originality, Algorithmic Design.
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