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Abstract 

Algerian cinema is one of the most arab famous cinemas in the world, it has enjoyed a 

generally high reputation either in Algeria or abroad, we must know so that’s from the 

CHRONICLES OF THE YEARS OF EMBERS directed by Lakhdar Hammina, which won the 

prestigious Palme d’Or at the Cannes film festival in 1975,to Rachid Bouchareb’s Oscar 

nominated DAYS OF GLORY , Algerian film has charming international critics for decades. 

In fact we must agree that the industrial Algerian cinema confront many problems and 

changes which limit the development of this 7art in our country; the most important ones are  
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lows and politics in managing this sector ,social and economical changes in the society, and the 

migration of some filmmakers to European countries to find best conditions of production. 

The real aim of this articles is so to follow through this changes and to know the 

characteristic aspects of Algerian cinema by focusing content’s and practice’s ones. 
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