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A Study of Algerian Feminist Fiction Between Substitution and 

Transcendence 

 حلال والتخطي قراءة في المنجز الروائي النسوي لأم بين نسق ال تيمة ا
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Abstract: 

    Acuallay,the majority of novels were characterized by focusing on specific contents that 

supported reality at times  and rejected it several times. They relied on symbols that 

embodied human intellectual fantasies with an ideological path. 

We find that novelist excelled in formulating the world of women by embodying  identity 

as a symbol of artistic principles that indicate the growth  of their emotions.  

    Yet,women has been linked to the thought and vision of writers. She represents the 

mother, the sister,and the homeland. She is also a model that reflects the image of her 

existence and her balance with the patriarchal society.Hence the term mother in the 

feminist novel refers to a new character in the feminist world that novelists have not delved 

into analyzing before. They do not distinguish a woman’s feelings from another woman’s.  

   Finally,this distinction embodies the femininity of women in creating championships and 

glory. She is the mother, thanks to whom the fate of peoples becomes an issue 

Keywords: Women- mother -novels -feminist novel 

، وتر يـــــــا  رتات  و و ال مير بال  ر   الملخص: ارتبطت غالبية الروايات الحَكايا بتجســـــــيميا قيـــــــا ال ايعية تةعو الضاام  رت

ها احتفت بتقميم ر ضز طاقا جسمت تخيلات انسانية بقمر حعضلاتها الفكرية و ساراتها الأيميضلضجية.    نجم أل عالم اقرأ،   أنت

غتهـا  و  نوضرات وعضالم تجســـــــــــــم يضيـة القر أو ر  ا قنطمقـات  نيـة و ن هم عو البض  أو   ةارا  ـا تـاإ يليـا الروانيضل صي  ـــــــــــــيـا

اب ورؤيتهم  قم جســـمت وطنا وأ ا وأقتا وحب بة أو يضرية أقر     ترحل بهم يلى  بت جنضل وعاظعهم.  ارتبطت اقرأ، بفكر الكتت

ـــــــضر، جمير، ب حقية وجض يا   ـــ ـــــــاحة اقةقو العرير  بـ ـــ و ضازاتها لمعنوضر ال كضري أحيانا أقر ؛ و و ينا  تقميعا لنعضذج صي سـ

تفرض  ـــــضر، الأا صي الرواية ال ســـــضية وجهة نور صي احلالها النعطر الاعتيا ي أو تخط ها لا بالبض  قا وعاجتـــــا  اقل  جتععها  

ــــضر،  ولم تجســـــمم أالاا الروانيضل ابمها؛  لا أ ـــــمإ  و ذ ر  تـــــاعر اقرأ،  و اقرأ، نفســـــها  و ي ا التبـــــال  ي نزع يلى تقميم  ـ

 شعرية تتخطى حمو  أنضيتها  لتبنم بطضلة و  جما تحت يميها  هي الأا حينعا نكتب عنها تحضل  بار التعضب الى ايية

  الكتابة ال سضية-الرواية   -الأا-اقرأ، الكلمات المفتاحية : 
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1. INTRODUCTION 

With themes firmly ingrained in 

human existence, the novel creates a 

world all its own. It is a creative story 

that opens the reader's mind to new 

realms and expands their horizons 

while reflecting the changes and 

unpredictabilities of reality. Despite 

its tendency to seem removed from 

reality, narrative can yet create 

parallel worlds that indirectly engage 

with reality.  

In this regard, Todorov contends that 

the narrative discourse—“that is, the 

narrative discourse”
1. that gives the events their meaning—

rather than the events themselves is the 

essence of the novel” Language shapes 

meaning,” and words take on a life of 

their own”2. Regarding the narrative 

material, it is the result of an interplay”. 

between the writer's own experience and 

other facets of life rather than just 

reflecting reality. Events, time, plot, 

characters”3, and location are some of the 

components that make up the story, and 

each one has a distinct narrative 

function”4 

    After World War I, the Arabic novel 

saw tremendous growth as a literary form, 

including a variety of artistic and 

intellectual styles and tendencies. Has the 

Arabic novel,5 however, been able to keep 

up with the changes in human nature and 

thoroughly handle their problems? Has 

the mother's image been given enough 

consideration in narrative discourse? 
Furthermore, considering the relative lack 

of female voices in the early literary 

landscape, how have Algerian women 

writers addressed this theme? 
2. The Algerian Novel: Overview and 

History: 

    After a period of stagnation 

following the freedom revolution, the 

Algerian novel actually began to take 

shape in the 1970s. After Ahmed Reda 

Houhou's **"Ghada Umm al-Qura"** 

was published in 1947, Noureddine 

Boudjerra's "The Fire" (1957), 

Abdelhamid Benhedouga's "The Wind 

from the South" (1971)6, and Tahar 

Ouettar's "The Lizard" were published. 

The Wind from the South* remains a 

landmark in the artistic development of 

the Algerian novel, despite the fact that 

some critics contend that Mohamed 

Arrar's "What the Wind Cannot Carry 

Away" 7came before it.  

 

Because of challenging political 

conditions in the 1958s, authors tended to 

depict transient moments rather than 

profound intellectual ideas8, which led to 

a fall in the “novel in favor of the short 

story. But by the early 1971s”9, there was 

a real artistic revival of the Algerian 

novel.  
The first subtitle opens with an introduction 

that presents the specific problem under 

study and describes the research strategy.  

3. The History and Difficulties of Algerian 

Feminist Fiction : 

Alongside movements calling for 

gender equality, interest in feminist 

literature began to grow in the Arab world 

in the second half of the 20th century. In 

contrast to works written by men, feminist 

fiction was still relatively rare. Female 

voices were completely absent during the 

foundational period (from 1919 to the 

1950s, when Mohamed Hussein Heikal 

wrote *Zaynab*), and they only started to 

appear in the late 1950s with authors like 

Layla Baalbaki, Ghada al-Samman, 

Radwa Ashour, and Ahlam 

Mosteghanemi10.  

Colonial conditions in Algeria, which 

aimed to eradicate national identity and 

repress the Arabic language11, caused a 

delay in the rise of women writers. 
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Women continued to be culturally 

ostracized until the 1970s, and many 

authors published in French12. However, 

trailblazing voices like  Assia Djebar 

(Thirst, 1957) and **Zhour Ouennissi** 

(eminent in novels and short tales) arose, 

followed by a generation of female 

authors who defied social taboos and 

bravely tackled problems of the body and 

independence. 

4. The Mother's Image Between 

Liberation and Stereotype 

A. The Mother's Stereotypical 

Picture 

  In Algerian fiction, the mother is 

frequently shown as a supporting character 

who shows up in the protagonist's early 

recollections. Although she is a 

representation of compassion and 

selflessness, she is nonetheless limited to 

her traditional responsibilities of 

childrearing, cooking, and deferring to 

male authority. The mother (Amina) in 

novels such as Naguib Mahfouz's *Cairo 

Trilogy* stands for unadulterated instinct 

and unwavering determination in 

protecting the family, yet she is kept apart 

from contemporary influences.  

 

The mother is also portrayed in feminist 

fiction as a victim of oppression and 

tyranny—a "stolen homeland," as some 

critics refer to her. She is compelled to 

marry, quietly endures life's hardships, and 

gives up everything for her kids—even if it 

means losing her individuality. 13 

B. The Mother and the Homeland 

Nostalgia :  

In certain pieces, the mother is shown as a 

representation of the nation and shared 

history14. As though unwilling to let go of 

that era, the mother or grandmother 

describes the past with anguish and 

longing. The grandmother in *The Wind 

from the South*15 weeps on Independence 

Day, re16alizing that the time she longs for 

will never come again. As mothers do in 

novels about the Algerian revolution, the 

mother therefore represents identity and 

history by giving up her children for the 

sake of the country.17 

C. Motherhood's Monotony:  

On the other hand, parenting is portrayed as 

a daily hardship that restricts women's 

ability to express themselves creatively18. 

The mother in Zhour Ouennissi and Assia 

Djebar's novels is too busy giving birth and 

raising children to have time for personal 

growth. Within this framework, she "gives 

birth and feeds" 19without being outside of 

it. She is trapped in clichéd roles even when 

she attempts to escape into other worlds 

(e.g., by viewing Egyptian films)20.  

5-Conclusion :  

      In Algerian feminist fiction, the 

mother's image is still complex, balancing 

conventional preconceptions, sacrifice for 

the country, and the routine that inhibits 

her creativity. She is both a victim of 

social injustice and a symbol of love and 

charity. She may no longer possess the 

"male eroticism" seen in literary works, 

but she is still the protector of memory 

and identity, strong in the face of 

adversity.  

The critical assessment of the mother's 

role—between what is expected of her 

and what she wants to be—is so 

successfully presented by Algerian 

feminist fiction. 
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