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c,
Aramaic etc . , and above

the Hebrew Old Testamen t -

employ a style of eleva ted diction which Europea

erاهح@ث@47@ه*"؟@كم8ول@م(15سالل@"محه@اع+.6لهأالاةأ،3ح3لاكاح1ء@ل@5أ"83ءالم،3ه،ا/د@ع

fers greatly from European concepts of verse or for tha t ma tter the Arabic concept o

these being dominated by the purely acoustic phenomena of a highly structured patte

rhythmical recurrences i . e . metre , and in some cases
,
rhyme or alli teration . Con tras ted witk

Hebrew poetry is domina ted by para llelism in the field of meaning . In simple terms , thi

ssfeld (1 ) thus@فم

ed from two -

or more rarely three -

st ichoi combined in/2(،،أ"اي(

fer varia tions on thcلمهم@ا/ه

idea . This may corne about by the second member repea ting the con tent of the first in diferen

contrasted thought (fu th r!5ي/
andcompletes)@لا it (syn thetic para llelis

Eissfeld add s

ng together of short verses il is also possible to recognizsفي
@(metrical regu larity as wel

from this debated problem of actual regulari ty in metrical patterns, however, there car

be li ttle doubt that rhythmical echoes do play a part in the parallelism as well as purely sema

e occurence a t times of what might be described as echoes iلأn3ة

.function@ء6لأيطعط@ة،حل@

-Onvery simple example of all these fea tures is to be found in Gen . 49 : 1 7 where Dan is descr

the horse
'

s fetlock so tha t the riderل@اه،لمأ؟

(tumblesbackward » (N . E . B . version

-ffusenessof this English rendering obscures the tau t forcefulness of the origiة7عممنه

which runs literaly « viper upon rond , snake upon patte , b iting heels of horse , fa lls h is rider back

-swe have straigh t synonymous parallelism , bu t in the second the

is a more complex pa ttern . The parallelism of the second and third words is arranged in

-3(» echoes « horse »
,
« backward » echoes « heels »

. 1 In the first word of each stءماi3

os, any purely semantic parallelism between the underlying concep ts of
« bite » and « fa !! » is

not very strong , bu t i t is reinforced by two aspects of gramma tical parallelism , one correspo

to seman tic synonymi ty , the other to seman tic an ti thesis : for bo th word s are verba

expressed in a verbal deriva tive , bu t the firs t is a participale contrasting wi th th

verb of the secon

English reader migh t wonder why the apparen tly intrusive
'

his
'

is introduced , when

-ha neater parallelism . Bu t here an acous tic factor in terفلا6كل@(،@ه

the pronoun morpheme
- o in rokebo

'

his rider
'

echoes rhythmically the p lural morph

-

e in 9iqqueb « heels of »
. Nei ther rhyme nor a lliera tion is typica lly presen t in these types o

dictio

by P . R . Acroyd . Od 1 965 . p ه،*57

2بمع@ه (
"

7@9
'

here of course to be unden tood as the conven tional di-tons of the Old Testament tex t ,
no t as prun ardy implymg th

.antithesis.(3) op . ci t . p7@مم

ا
5*

57 ersmplified .
. heels e and . backward + are no t in the s tr ic tes@

ous paralleshsm@+"هولملألأ



1994iلامل@س@* r Ann"s de l
'

Un iv«skà d
'

Al

id Arabic, we encounter two quite distinct elevated styles . On the one hand thereوو

c fea tures or strict metrical regularity and of rythm; and it

this and this only that the Arabs designate
as shi9r . On the other hand there is the style of th

it is immedia tely apparent from wha t has been said above about
ةهوللم

.withtha t،@ةاح

various features which have been poin ted ou t in Gen

-49:17are employed in the khutba , thus avoiding the monotonous effect which would be cre

by straight parallelism alose

.Rhyme is not in principal a fea ture o
f the pre

- Abassid khut a

-Suchexamples as these appear to be
largely unintentional, a

nd so resul t simply from the li

do occur but@د@83ةح@سي*أ@ثمة+عفح

.only very rarely
:The followinA three examples display most of the typical features of the styl

speech on assuming the caliphateله@ا+

.1- Men, 1 have been placed in command over you , though I am not the mostworthy of yo

correctmeظممأ@6لأز،لم،ي@

- Obeyme so long as I obey Cod in your concerns; bu t if I d
isobey Him ,

no obedience is du

me from you

ce for him : theلة،لهثا-ة

,weakestof you in my regard is the strongest
-

until 1 can exact justice from him

.5- That ismy dedaration of policy , and I ask God
'

s pardon for myself and you

-3shows the style in a simple foret . There is no rhyme , un less one were to count the repetiناا

،3-ch sen-8لاهفلا

divides in to two carefully balanced members , but monotony is avoided by variation i

naمم@،لهعلط ture of th e،ح؟

-In2 and 4 each word of the second member is an exact balance in sense and in syntactic func

c*صon for the corresponding bit of the first member . But in 3 the overall syntactic andة

.arrangemen t is chiasmic, since the condition ing clause is differently placed in each membe

Yet wi th considerable subtlety , the acoustic effect is one of straigh t balanc

Aiطةتا،1آ ti9i - n i m ?i fia ta9tu

1tâ9ata li 9alay
- kum

from the conjunctions bracketed , the balance is perfect : the first word consists of a vert

-antican ti@3ه@ح@،@(-ة،حلل@ة

0 3yllabic object
-

pronoun . lâbanalces mâ

though their grammatical function is quite d ifferen t; then we have word s showing basic sema

contrasted be tween verb in the first member and noun in the،ةح@ة

an tically wi th identical pronoun
- affixes . The rhythm ical balance is@

9asaytuhu , could be described as the metrical:قولآول

-qabd(i . e . omisأه"ع(62)أ)،لأأ@@ع

-sionof an unvowelled consonant in the fifth posi tion ) . The third segmen t is a rhythmical chia
- in the first member an open syllab le followed by two closed ones (since the last syllable

elled ) , in the second member a closed sy llable follo*ه

-twofinal segments are taken toge ther , they are rytmically excatلأ.

racke ted par ticles do not impair3@9ألآالم@ولء6+.*5ط

.
th e rhythm because they are inserted in positions of caesur

ipt ion see Appendix A*@ء

l o



Sentence 5 gives the effect of a clausula by the device - to become standard in dausulae in

trictول5كه

ferلألاه me andلمحمف7لهعل@@بمه(

in the first»يهط@فلأل@،"لأه،@اه

.memberas he could well have done on the basis simply of the message to be conveye

.

speech as successor
- designate to the caliphateلم

11ء@لز. . You live in a transient world , wi th but a brief span of

.

cipate your latter end with the best deeds you can accomplish
2.@ة**

,6(, some morn or some ev

Surely this world is wrapped round deceptio

but be you not deceived by the li fe of th is worl

nor deceived about God by any deceptio

Consider the men who are bygon

strive and be not heed les

for no heedlessness wi ll be shown towards yo

Where are the children of th is worl

those who clung to it, lived in it

6cبر . and were vouchsafed long en joyment of i

7a . Has it spewed them fort

Cast away this worl

where C;nd hac ra ct i t

.7d.and seek tha t which is to romp

g@حا@4ةحل@ here is more complex than in tex t A . Sen tence 1 shows straigh t+حنلأ+8ءح

hou h he(@@@ل

"

parallelismالمه (literraly « you are in an abode of transience and in a Grief- remnan

hoing « a de » nd»@الأ؟

- echoing « transience »
. 2 is chiasmic in sense and grammar : « accomplish hش!(،لمع

-semanticallyechoes « anticipate » and « good deeds » echoes « latter end »; the grammatical struc

-tureis verb - noun and then noun - verb . 3 is acoustically a triplet comprising simply three passi

-maticallythe last two parallel verbs are subordi*@@

.gprin cipal stress،حلأ7ء
first and third of these show a nea t gramma tical patteming of the verbal repetitions : world

6onل@*مم@ةح , deceived
-world , deceived

- deception . In the middle segment, « God » is aة

»fe »
, and perhaps there is even a semantic association between« life » and « wrapped،ا،،نم

-sincethe verb tawA is also used of
'

condud ing
'

a period of time . The next bi t is an evolving tr

»"c parallelism (« consider646له@*صة

» « bigone » : « heedless » ) , bu t 5c is then developed by the repetition in passive form of3،1لمش

y evolved triplet : 6a and 6b are rhythmically parallel , i h@ممعلن

threeأللاهكهلمحهال@ main stresses in each , while 6c echoes the last two principal words of 6b : « were

andا@ل@ْروم@. « long
»
para llels/

seman tic associa tion be tween these last two words is doser in Arabic than appears in

English , since the foret mu9ammar derived from the bàsic verb 9ammara does imply specifical

-fe»
. 7 has a yet more complex in terlocking strucutre . 7a and 7b consti tuالم@7ع،،هل@ك@انم

te a rhytmical doublet wi th a d issyllable followed by a trysyllable in each member; 7c echoes 7b

(a 6d « d»لهلا6»كا"أ@أs5n a different way ,
with repetition of the verb

'

case followed by the nأ

-ih3ه،ل 7b in a different way again ,
i0ءh:،8@6لماح@ل

.this wortd » : « world to came u«@ء

f o



1904nلاهط@هولءما@ ivws itê d
'

Alp. r1لا

,thmanon an incipient revoit-حلا

.sh,every grace has a defectف@8ع

.sfaithافط

gاtل6aفاا*،ل@ in their hearts5@3.3"+لأكلال

respond4ْغنأ7010ْلاحم@4لمهول
لم

e rablleك@أ

57e best are themost inaccessibleلعاهط

,7.You conceded to Ibn-

al - Khattab more than you begrudgem

yet he oppressed you and trampled on yo

6eل@@م silly ostri*أ@ا

By God , I am doser to victory,
I have a stronger party

1لا"لهع@. 1 . I am better en titled , when I say
'

corne
'

,
to have my cai answered , tha

why should 1 not do just as6هلمر،65قاف@ا*51لملهاه؟

"6أ
1

.

2

1

40بر @
,
why did Ibecome leader

intricateص@5- in t+فط@علاء3ل@5ع

6@أع*صحا"ح@ثم
g is not presen t, and the parallelism is of a much simpler kind ,

and

absen t . A somewha t sim ilar fea ture occurs in Hebrew poetry , thus described b

Eissfeld

ot@@.؟ be said that we only have poetry where parallel members of a verse areء11*@ة

found not long verses with@طيلمهمم"
9gول5 usually of onl

nr three stresse

seems dear that sen tences .
1 1 and 13 here make no a ttempt at parallelism . Where there i

single word witli65لهلا،@عثا@

56d*ء(»speakالأكاه

c, for it is dear that(*05)للأة

the)ي؟»oك@5ك@.@ word ta9àm « rabblé » has been designa ted chosen because it rhymes wi th nà

intentional rhytme in the whole of،**ء-،حلأ(

,thesethree texts . 8 is again a single
-

member echo . 1 , 2 and 10 are plain straigh t parallelism

asmusأكأ@ع . In 6 the parallelism is extremely weak,
and itmight well have been class@فل

alongةحه،ل@ wi th 1 1 and 13 as non -

parallel , apart from the nàzih . 9 also is regarded as a sema

12 , which includes the interestin

»
, 6ashâ6ح،لهاه"؟

6o (tajnis) which was to becom*ل@ءةeلم،،ايرال@هه؟

,characteristicof the Abbasid babi9 style . Apart from this we have in terrogative : interrogativ

»lack >, : « not dot » ,
« just rights » : « justice،،

15.+ع @ subdivided in to a more or less elaborate van

,Undoubtedly,. . . varie ty of this style had as keen a sense of rhythm as the practitioners of shi9r

51strictly@كف+. repetitive rythms of the shi9rا@6ل@لهاهع

6g as
« vers libre » . Equally , their diction is in a broad senn

«
poet ica l » , in spite of their avoidance of the poetic imagery characteristic of early shi9r

re@فاا*،لthese devicesمم@ء@،لم؟

5*s virtually nothing of*93نطكلأ

(-:them,bu t relies (apart of course from the deeply poetical nature of the language, imagery, et

I



on ly on the me trical structure and the rhyme . The two earliest poems of any length have beer

-preserved,the 13rniya of Shanfara and theMu9allaqa of imru6 al
- Qays, show practically no tra

-ceof this type of rhetorical device . There are only two or three lines in the làmiya which for

bad i9 : line 9 , wi th its word play on tafaaaul - 6afaal- mu tafaaail : and more interestingly

c antiكارو8ة@
ة

.thesisbetween 6asdalat and shammar

parallelism is only the very simplest kind , emerging chiefly in enumera tion suchشع

line 1 1 « bold heart , tranchan t sword and long bow »
. Line 3 is exceptional , being the on ly on

where we have a fully developed patterning of precisely the khu t a p

for the man who fears the،/@

،.() a refuge

we have exact parellelism but chiasmic arrangemen t of the items , producing a pa ttern

C D / A C D B (A - in the ear th : in it, B
-

place remo te : refuge , C
- noble man : man wh

(D-

a ffront : malice

Abbasid age produ ced in some aspects a curious reversai of roles between Shi9r and th

uاakh@

-Theornamental (badi9 ) style of Abbasid and post
- Abbasid shi9r has adopted all the in tric

of the early khutba as manifested in texts A and B and shows in practically every fine th

patterning Ihave described abov

in the hands of Ibn Nuba ta , the khu tba has taken into itself rhyme, which ha

been characteristic of the early khutba bu t which subsequen tly was to become a frequen

of this style . The rhyme is between the last word of the second member (an

(the third member also in a iple

of this sort occurs in sh i9r in the type of tex t technically called mashtir , the end of

the first half o f each line rhymes with the end of the second hall . This is attested quite earl

rela tively seldom in comparison wi th the commoner type in which a single monorhyme

occurs a t the end of each full line of the poem . The adoption of this new adornmen t is the eleva

-ticstruc819+ا"،@نا+لأ

ed in tex t C

rather than showing the intrica te pa tterning of texts A and B , which had become th

of sh i9

style thus developed became practically de rigeur for all subsequen t prose wri t
ing up te

and even in some instances into) the presen t age , whenever the author wishes to raise his wr

to the level of solemn or elevated diction . In particu lar , prefaces were invariably drafted i

style, even when the main work is particularly sdentific . Moreover, parallelism con tinuall

up , though not always w ith a li terary character , and is specia lly favoured as a dévice t

mark the clausula a t the end of a paragrap

deeply ingrained th is habi t has become in Arabic writing , so tha t its influence is eve

not en tirely spen t, can be seen in an article wri tten by a lecturer at the Universi ty o

on « The theme ofgrey hoir in Arabic poetry
» 1 The second paragraph of this article deal

the physiological causes of grey hair, and this is written in wholly modem style modelled

on European scien tific wri ting ,
u tterly wi thou t linguistic adornment . In the fourth paragrap

the very same page ,
he turn s to the psychological impact o

f grey hair
,
and in dealing wit

emo tionally charged topic he instinctively rever ts to parallelism of the most trad i tional

kind . One cou ld hard ly find a better example of the style . Two rhymes occur, a t the places ma

R2
ء

ked R

'1
'

A li a l Qasim i , a l mashib fi a l - shi 9r a 1arab

anue ry 1 p,139Arabخ970 i n



1ياطهالع@*ا 994iwrs iK d
'

AIOSr"اولطا

,E- Youth is a glorious phase of man
'

s lif

dear to his hear

to his sou

abounding in every sort of delight and jo

of all kinds of happiness and heal thiness

,andadven turousnessكأول

.onsand passions7فة

sh in the heart*66نلا
[andgrief in the sou

andلآ@لأ؟ sorrow in the s

first grey hair is

(5a.a warn ing of the departure of you th and the end of its joy3 (RI

(1")6g of i ts sorrow

Nobody feels this more subtl

expresses itmore trul

the poet whc

ons)لمح@ the days of this youth and larnents themولء*ة

nd speaks of the nights of his boyhood an

them (R2

6esلهأكل@هs

as they creep fast over his hea

of the winter of his liteش

,8d.and the departure of spring with no retur

parallelism throughou t this tex t is uniformly direct and not chiasmic, but monotony is

1avoided@حكه by varia tion between couplets and triplets , and in the elaboration and length (

main stresses) of the clauses : I has only two , 5 has six , divided halway by a caesura into

something like an Alexandrine; 7 has four; the concluding sentence is more elaborately in te

with three main stresses in each of i ts first two stichoi and،ء

in the third according to the normal practice whereby a terminal stichos is made slightl

a and3@15ممم

« witness » : « tell » ,
« snows » : « win ter » , bu t b is worked in by providing@كن"

،،:synonymous » parallelism in « hoariness » : « head » and an tithetical para llelism in « h is head«

stع three stressed words of Sc ,
hكهيلم@ه.نم(كا

ng » ) , and the third@عةل

-31@ « syn thetic » parallelism , since « no return », adds a fu

«،ther d imension to the concept

commonly ren،أ@-ع

,deredby European scholars
'

rhymed prose
'

. As can be seen from what has been said earlier

,theparallelistic style; conversely
in i ts original connota tion was rhymed bu t no t dominan tly parallelistic for the pre

- Abbasi

therefore , sa j9 and the khu tba style have to be regarded as distinct phenomena

;Atradition of the Prophet warns his followers against « the saj9 of the (pre
- Islam ic) soothsaye

i t is not easy to be sure exactly wha t tha t was , seeing tha t we are here in a pre
- literary age

،<.

ch have been recorded for us and4،اةآ

have marks of au then ticity , European scholars have frequen tly remarked tha t th is for

hasل@لم، considerable resemblances to the earliest revela tions of th

utterances are broken up normally into ex tremely short members , often no more tha

long . Th is brevity in i tself en tai ls the conséquences tha t one can some times*ع

1 0



detect a certain rather feeble parallelism in the members . But any effect tha t this might have i

n of the members being grouped in،،فل@4طأ8ة

-sfea ture quite apart &om the cou@لمءعيعخ

rhyming in troduced later into the khutba . Also the rhythm ical length of the members i

style are so well known tha t i t may
ا@لال@

g of ibn@الهنالهلألهأ
3كلاي@

:Hishanm
'

s Sir

6 aytahumama

zulumaلنح@اh

fawaqaث@ةيلا@، 9 atabi 6ara

â kulla dhAti jum jumal

saw a flame«

came out of darknessء!،لم"

nd fell upon the land of Tihama

»and consumed therein every being with a sku ll

ued to beح@ي@"حق

ng initia ted by Bad i al - Zamarة

and called magâmAt , which is both para llelistic and couplet
- rhymed on the Ib

(Nubata model . There is a world of difference between this and the « saj9 of the soothsayer
s artride on sa j9 in the EI 1 hard ly brings ou t this fundamen tal differen tia , and hi

+le،لآ،مهcontemptuous reference to « jingling rhymes » does a very grave injustice to the mag

-andHariri; although it is certainly pertinen t to some medieval wri*ءحة

b al - Isfahani , who employed rhyme in a distinctly mechanicalأعلم-ة

andآلا"/9، forced way, together wi th elaborate and artificial ornamen ta tion borrowed from ba

or no sense of rhyt

the point of view of li terary ca tegoriza tion ,
i t would seem absurd to group the sa j9 ol

the soo thsayers with magâmât and exclude from th is ca tegory pieces like tha t quoted from a

for the two la tter styles have far more in common with each other than they have with

stoفلأا

we must adopt a broad defin ition of i t , as essentially the elevated style insofar as not metr

in structure, and drop from the defini tion any absolu te requ iremen t of rhyme . Certain l

Arabs would be prepared to call the al - Qâsim piece sa j9 in a broad sense , even though it i

n o t rhymed throughou

1 0
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=?

h

دخ4
ذبطه

1 = t

VOWEL

Long : a - u -

a - u - i
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APPEND IX

"-

-

بضيركم.ولستعليكم،وثيتقدانيالناسأيها
فسذدوني.باطلعلىأيتمونيروانفأعينوني،حقعلىأيتمونيرفان-
-

عليكم.ليطاعةفلاعصيتهفاذافيكم،اللهأطعتماأطيعوني
الحقأخذحتىالقويْعندىوأضعفكمله،الحقأخذحتىالضعيفعندمممااقواكمأنألا-

منه.

ولكم.لياللهوأستففرهذا،قوليأقول-

-

أعمار.بقيةوفيقلعا،دارفيانكم

عليه.ماتقدرونبضيراَصالكم،فبادروا
مسيتم.أوصبحتمأتيتم،فلقد-
-Y iرلغرواباللهولايغرنكمالدنيا/الحياةتغرنكمفلالغرور/اعلىطويتلدنيااوان

-

عنكم.لايغفلفانهولاتففلوا،جدواثممضى،بمناعتبروا
-

طويلا.بهاومتعواوعمروها،َثروهاالذينا9واخوانهلدنيااأبناءأين
-

رمىحيثبالدنيا،ارمواتلفظهم؟ألم
الأخرة.واطلبوابها،الله

-

عاما.نعمةلكلوانأفة،شيءلكلان

ظنانون.عيابونالدينهذافي

ماتكرهون.ويسرونماتحبون،لكميظهرون

وتقولون.لكم،يقولون

لنعأم.اعثلطعام،
لنازح.اليهمامواردهمأصبناعق،اوليتبعون

عليةنقمتممماباكثرالضطاب،لابنأقررتملقد

-

المخزمة.لنعامازجروزجركبموقمعكموقمكمولكنه
-

نفرا.وأعزناصرا،لأقربافيللهوا
عمر.مندعوتيتجابأنهلمقلتانوأقمن-

أشاء؟ماالحقفيأفعللاليفماشم@نا،حقوقكممنتفقدونهل-

-

وأسدلتواشرناوهكتهممت
-

الأذىعنللكريمهنأىالأبىضوفي

متملفارطمنيوشمر

متعزلالقلخافلمنوفيها

1 0



لانسان.اةصيامنةعزشمرطةلثمبابط

-

نمسه.منقريبةقلبه،الى@يمية

والهناتالسعادبلبالثم@زاخرةالمرح،دالبهمةبالوان@ا@لة@

لات.والانفعالعواطفابممتلفمصتدمةلمفامرات،مااطالن@ث@بصنوفحمليئ@

امدبظف.هذابن@ضى@الم

-

@سمرة.اووعوكلاسى.النلسوفيلومة.ا@بفي
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