AS.P

Algerian Sfentiic Jounal Pt

Ay ) o) e s AP

5l / e Traler -aolyilly ARU1 pdea (6 susa (a6 — 34) Ams
ISSN : 2437-0746 / EISSN: 2600-6308
3412 - 2015 :tl.\.ljﬂ PED)
2019/08/13 &)L’i.) 1432)‘)5 o daian
http://www.asjp.cerist.dz/en/PresentationRevue/176

234 -223 o - (2021) 01 :a0a1 /07 alxll

GBI ol bt B ABNSYI OLISEYI g A0 ol pla oYl Jos Ayl

Working mechanism oi modes Documentary and Ethical problematic in the documentary Film

2" -
4.6?.)5 )3.44.;45
2Karima.mansour@univ-mosta.dz

" leat ail e &5

labdelmonaim.laadjal.etu@univ-mosta.dz

At /ol ol demdl die dasls

2021/01/15 : i &3

ABSTRACT:

Certainly, the documentary
film deals with reality and reality in the
form of the story, and the popularity of
new media platforms, the Internet and
social networks that support mobile
phones and tablet computers have
increased in popularity. The boundaries
between the documentary situations
themselves, which led to an escalation of
the ethical problems of the reliability of
the films or to say of the remainder of
the truth after the creative treatment of
the documentary.
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> _ Bill Nichols: Introduction to Documentary, Indiana University Press,2ed,2010,p27
* _ Bill Nichols: Introduction to Documentary, Op cit, p32-74
*_ Jill nelmes : Introduction to Film Studies, Routledge, New York,Usa, 5ed,2015, p445
° - Bill Nichols: Introduction to Documentary, Op cit, p32-35
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7 Jill nelmes : Introduction to Film Studies, Op cit,p447.
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"' Bill Nichols: Introduction to Documentary,Op cit, p33-34.
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" _ Bill Nichols: Introduction to Documentary, Op cit, p36-38.
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"7 _ Bill Nichols: Introduction to Documentary, Op cit, p56-60.
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" _ Bill Nichols: Introduction to Documentary, Op cit, p61-65.
* . Toni De Bromhead, Looking Two Ways: Documentary's Relationship with Cinema and Reality, Intervention
Press, London,uk, 1996, ed1, p41-58.
*'_Toni De Bromhead, Looking Two Ways: Documentary's Relationship with Cinema and Reality,op cit, p41-
58.
*_ Arthur, Paul. ,“Art of the Real: Standards & Practices,” Film Comment, 29/04/2019,11:35,
hteps://www.filmcomment.com/article/documentary-ethics/.
 _Honest Truths: Documentary Filmmakers on Ethical Challenges in Their Work, center for media and social
impact. usa, 2009, p 1
**_ Honest Truths: Documentary Filmmakers on Ethical Challenges in Their Work, OP CIT. p 4.

htep://www.m-w.com « 2019 sedgs 14 fusg alie ugald NEN ER BT ple B
. Dancyger Ken: The Technique of Film and Video Editing. OP CIT. p 301
*’_Honest Truths: Documentary Filmmakers on Ethical Challenges in Their Work, OP CIT. p 4.
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