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From Realism to Aesthetic Experience: The Dialectics of Reception between Bazin and
Carney
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Abstract:

This article addresses the dialectic of film criticism between realism and aesthetic experience
through a comparative reading of the theories of André Bazin and Ray Carney. The study starts from the
premise that film criticism cannot be confined to a single dimension, but rather emerges from the complex
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interaction between the representation of reality and the viewer’s emotional experience. Bazin emphasizes
cinematic realism in image and temporality as a window for revealing external truth, while Carney prioritizes
the experiential dimension, viewing film as a space for living human encounters manifested in silence,
fragility, and subtle details. the article also highlights how this divergence shapes the role of the critic:
between analyzing films according to realist principles and objective techniques, and engaging with the film
through a subjective, experiential lens. It further examines the implications of this tension for audience
reception, whether film is perceived as a mirror of reality or as an aesthetic journey that reveals the human
self.

The study concludes that integrating both perspectives enables a more comprehensive critical
discourse, blending objectivity with subjectivity, and granting cinema its status as a cognitive, philosophical,
and spiritual art form.

Keywords: Bazin, Carney, film criticism, realism, emotional experience, truth,
spectatorship.
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