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Abstract:

The intersection of specializations, especially in the present time, has become a
necessity for broader, more comprehensive, and more precise scientific research. The arts, among
all the sciences, were the first to abolish the rupture that existed between scientific specializations,
so artistic production was therefore finer, more profound, more expressive, and more influential as
well, and this is what this research addresses by our choice. Fine art and cinema as a model for
studying the importance of artistic correspondence between them, and extrapolating the aesthetic
and creative role that this correspondence between the arts bets on.
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Chuck Close 2007 Claire, 2020

Self portrait oil on canvas 182.9 cm % 152.4 cm
oil on canvas 172.7 x 132.7 cm by Chuck Close, courtesy Pace Gallery
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Marilyn Diptych 1962
Silkscreen ink and acrylic paint on canvas
205.44cm x 289.56cm
by Andy Warhol
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! Etienne Souriau, La correspondance des arts, Flammarion, Paris, 1969.

2 Voir : Julie Thompson Klein, Interdisciplinarity : History, Theory and Practice, Wayne State
University Press. Detroit, 1990.
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* Ernst Robert Curtius, la littérature européenne et le moyen age latin, Presse universitaire de
France, Paris ; 1956, p13.
> Dominique Sipére, Alain J.-J. Cohen, Les autres arts dans I'art du cinéma - La musique et

D’« Art » dans les premiers films américains, Presses universitaires Rennes-France, 2024, p6.
® Dali and the media, A National Gallery of Victoria Education Resource

’ Facing Dyslexia: The Education of Chuck Close Ken, Gobbo Landmark College, Vermont, USA, January 2014,
p2.
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