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Abstract
Audio description has become widespread worldwide. However, the dissemination of this
type of audiovisual translation remains linked to the extent of the nation’s development and
the inclusion of the rights of people with disabilities in its legislation. Ensuring their genuine
enjoyment of these rights, Developed countries have committed to ensuring the quality of the
shows presented. For that, studies are conducted encompassing many disciplines such as:
linguistics, semiotics, speech and reception, but despite this, the audio describer faces various
challenges to deliver an output exceptional quality that enhances the artistic sensibility of the
audience primarily due to sensory and abstract difficulties that this research will attempt aims
to shed light on technology on one hand and address a pressing question about the neglected
cultural rights of the visually impaired in our beloved country on the other hand, as the gap in
the attention to the recreational and educational quality of life for the visually impaired
continues to widen. Therefore, it was essential to rely on the descriptive-analytical method to
recount the theoretical efforts aimed at establishing high-quality translation technology. We
will diagnose and analyze the phenomenon to understand how the descriptive approach deals
with the semiotic gaps in the visual scenes, using the film "INDIGENES" (Days of Glory) by
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director Rachid Bouchareb, which was described by the Valentin Hally Association in 2007,
as a model.
Keywords; Abstract Dimensions— sensory Dimensions— Quality—Blind—-Difficulties
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